MARRIAGE STORY

Written and Directed by Noah Baumbach



Bl ack.

CHARLIE (V.Q.)
VWhat | | ove about N cole..

| NT. THEATER MANHATTAN. DAY
Ni cole, early 30's, appears out of the dark.

CHARLIE (V.Q)
She makes people feel confortable
about even enbarrassi ng things.

We remain CLOSE on her face in shadow. She’'s very still
and very serious.

CHARLIE (V.Q)
She really listens when soneone is
tal king. ..

EXT. FLATBUSH AVENUE, PARK SLOPE, BROOKLYN. DAY

Her com ng out of a subway. A young “funny” ASPCA
solicitor stops her.

SCOLI CI TOR
Hey, you | ook |ike you care about
ani mal s?
NI COLE CHARLIE (V. Q)
| do. ...sonetinmes she |istens TOO

much, for too long-- She's
a good citizen.

The kid | aunches into his pitch. She listens intently and
starts witing down her phone nunber.

CHARLIE (V.Q)
She al ways knows the right thing
to do when it comes to difficult
famly shit.

| NT. CHARLI E AND NI COLE' S APARTMENT. DAY
Charlie is sulking. A hand holds out a phone.

NI COLE (O S.)
Just call him

CHARLI E
No.

NI COLE (O S.) CHARLI E
Call him No.



NI COLE
(with real enpathy)
Cal | him

He reluctantly grabs the phone.

CHARLIE (V.Q)
| get stuck in ny ways and she
knows when to push nme and when to
| eave e al one.

I NT. CHARLIE AND NI COLE’ S APARTMENT. ANOTHER DAY

She cuts their son, (8 years old) Henry's hair. W see
Charlie sweeping up.

CHARLIE (V.Q.)
She cuts all our hair.

Cuts Charlie’ s hair. W see the kid sweeping up.

Cuts her own in the mrror. Charlie and the kid play in
t he background.

She sweeps up her own hair.

CHARLIE (V.Q)
She’ s al ways i nexplicably brew ng
a cup of tea that she doesn’t
dri nk.

| NT. CHARLI E AND NI COLE' S APARTMENT. SEVERAL DAYS
A kettl e whistles.

STILL LIFES of nugs of tea on wi ndow sills, bookshel ves,
Henry’s toy shelf, on the floor..

Al'l the kitchen cabinets are open. Charlie closing
drawers, picking up shoes. Charlie hitting his head on the
corner of an open cabi net.

CHARLIE (V.Q)
And it’s not easy for her to put
away a sock, or close a cabi net,
or do a dish, but she tries for
ne.

A framed PHOTO of Nicole, Sandra (her nom and Cassie (her
sister) standing in the front lawn of a Holl ywod hone.
Nicole is pretending to step on the reclining dog.



CHARLIE (V.Q)
Ni cole grew up in LA around actors
and directors and novies and TV
and is very close to her nother,
Sandra, and, Cassie, her sister.

| NT. CHARLI E AND NI COLE' S APARTMENT. ANOTHER DAY
Charlie rips open a present. It’s a trunpet.

CHARLIE (V.Q)
Ni col e gives great presents. She
is a nother who plays -- really
pl ays -- she never steps off
pl aying or says it’'s too nuch (and
it must be too nmuch sonme of the
tinme).

EXT. PROSPECT PARK, BROCKLYN. DAY

She and Henry play in the park with Star Wars fi gures.

kid makes high pitched sounds for the fights.

HENRY
Arrrh, waaa, urgh...
NI COLE HENRY
Arrgh- - No, he’s dead.
NI COLE
My guy is dead?
HENRY
He’' s dead but you can use this
guy.
NI COLE CHARLIE (V.Q)
(taki ng that guy) She’ s conpetitive.

Arrrhhggg- -
| NT. CHARLI E AND NI COLE' S APARTMENT. ANOTHER DAY
Ni cole, Charlie and Henry are playi ng Monopoly.

NI COLE
Goddanmit! | was just INjail!

Henry and Charlie | ook at each other and | augh.
NI COLE

Do NOT |augh at me. |’ m serious.
Do NOT LAUGH AT ME!

The



I NT. HENRY' S ROOM ANOTHER NI GHT

Nicole is reading to Henry in bed. She's falling asleep
whil e reading, but still managing to read.

CHARLIE (V.Q)
She’s a great dancer. |Infectious.
She makes ne wi sh | coul d dance.

I NT. THEATER. N GHT

Ni col e putting on a song and getting people to dance at a
cast party.

CHARLIE (V.Q)
She al ways says when she doesn’t
know sonet hing or hasn’t read a
book or seen a filmor a play
(whereas | fake it or say

sonething like, “lI haven't seen it
in awhile.”) She keeps the
fridge over-full. No one is ever

hungry in our house. She can
drive a stick.

I NT. CHARLIE AND NI COLE’ S KI TCHEN. ANOTHER DAY

Charlie’ s trying to open a jar of pickles. He struggles.
He knocks it on a table. Gabs a dish towel and tries it
that way. No | uck.

CHARLIE (V.Q)
She’ s amazing at opening jars
because of her strong arnms, which
|’ ve al ways found very sexy.

| NT. CHARLIE AND NI COLE’ S APARTMENT. ANOTHER DAY

On TV, a younger Nicole (acting in a novie) is part of a
raucous coll ege party.

NI COLE I N THE MOVI E
You m ght as well get what you
paid for

She grabs her shirt and lifts it-- W PAUSE md-lift
before it conmes off.

CHARLIE (V.Q.)
She’s brave. After that novie,
All Over The Grl, she could have
stayed in LA and been a novie
star, but she gave that up to do
theater with ne in New YorKk.



| NT. THEATER. DAY

W' re back to the first image of her face in half-shadow
Suddenly she wal ks forward and into a spotlight.

CHARLIE (V.Q)
My crazy ideas are her favorite
things to figure out howto
execut e.

She wal ks across the floor and clinbs (scales like a rock-
face) the body of a male actor.

CHARLIE (O S.)
Try it crawing but al so standing.

W see that she’s on a stage, rehearsing for a play.

CHARLIE (V.Q)
She’s ny favorite actress.

| NT. THEATER. SAME DAY

CLOSE on Charlie, early 30's, in deep thought. A warm
yel Il ow gl ow on his face.

NI COLE (V. Q)
What | | ove about Charlie..
Charlie is undaunted. He never
| ets other people’ s opinions or
any set-backs keep himfrom what
he wants to do.

I NT. PIZZERI A, PARK SLOPE, BROOKLYN. DAY

Charlie eats sloppily with Henry at a pizza place. He
suddenly stands up and wal ks around to Henry’'s side. He
asks Henry to raise his arms. He lifts Henry’s sweater up
over his arnms and turns it around to face the right way.

NI COLE (V. Q)
Charlie eats like he’s trying to
get it over with and |ike there
won’ t be enough food for everyone.
A sandwich is to be strangl ed
whi | e devoured. But he's
incredibly neat and I rely on him
to keep things in order.

I NT. CHARLIE AND NI COLE’ S APARTMENT. LATE DAY

Nicole is reading in a room Al the lights go out. She
| ooks up. Charlie is at the switch.



CHARLI E
Sorry.

NI COLE (V. Q)
He’ s energy consci ous.

He turns them back on.
NI COLE (V. Q)
He doesn’'t look in the mirror too
often. He cries easily in novies.
EXT. MOVI E THEATER. DAY

He and Henry exit a novie theater. Both of themare
cryi ng.

HENRY
| cried four tines.
CHARLI E
Me too. | wonder if it was the
sane four.
NI COLE (V. O
He is very self-sufficient -- he

can darn a sock and cook hinsel f
dinner and iron a shirt.

| NT. CHARLIE AND NI COLE’ S KI TCHEN. EVE

He’s cooking - it’s elaborate. There are a |ot of pots,
| ot of steam Henry is “helping.”

HENRY
(hol ding up a knife)
The peppers are cut!

NI COLE (V. Q)
He rarely gets defeated (which
feel like I always do).

| NT. CHARLIE AND NI COLE' S APARTMENT. ANOTHER DAY
Ni col e i s ragi ng about sonething.

NI COLE (V. Q)
Charlie takes all of ny npods
steadily, he doesn’'t give into
t hem or nake ne feel bad about
them He's a great dresser, he
never | ooks enbarrassing which is
hard for a man.

a



| NT. TENNI S BUBBLE. DAY
Charlie is serving in a tennis gane.

NI COLE (V. Q)
He's very conpetitive.

He double faults.

CHARLI E
(to hinself)
Goddamm t Charlie! Get it
t oget her.

I NT. CHARLIE AND NI COLE’ S BEDROOM NI GHT

Henry wal ks into their bedroomand taps Charlie on the
shoul der until he wakes up.

HENRY
(whi spers)
| had a bad dream

NI COLE (V. Q)
He | oves being a dad, he | oves al
the things you' re supposed to
hate, like the tantrunms, the
waki ng up at night.

I NT. HENRY’ S ROOM SAME

He puts Henry back to sleep. Henry doesn’'t want to sl eep.
They conpromise with Charlie sleeping on the floor. Then
Henry clinbing down and sleeping with himon the fl oor.
Then Charlie slipping out and getting into the bed. Then
the kid getting into the bed with him

NI COLE (V. Q)
It’s al nost annoyi ng how nmuch he
likes it, but then it’s nostly
ni ce.

| NT. SUBWAY/ PLATFORM DAY

He and Henry reading on the subway. The doors close. The
train lurches forward. Charlie |ooks up suddenly.

NI COLE (V. Q)
He di sappears into his own worl d.
He and Henry are alike in that
way.

CHARLI E
Shit!



HENRY
VWhat’'s “shit?”

CHARLI E
That was our st op!

| NT. RESTAURANT. NI GHT

NI COLE (V. Q)
He can tell people they have food
intheir teeth or on their face in
a way that doesn’t nake them fee
bad.

Ni col e, fromacross a table picks sonmething from between
her teeth, she | ooks back up at Charlie who is off-canera,
and smles. It’s still there. She starts digging for it
agai n.

| NT. THEATER OFFI CE. DAY

NI COLE (V. Q)
Charlie is self-nmade -- his
parents -- | only net them once --
but he told me there was a | ot of
al cohol and some violence in his
chi | dhood.

Henry plays on the floor. Charlie |leads a neeting with his
set decorator and Ni cole and the stage manager around a big
table. They reference a nodel of the stage set.

NI COLE (V. Q)
He noved to New York from I ndi ana
with no safety net and now he’s
nore a New Yor ker than any New
Yor ker .

| NT. THEATER. ANOTHER DAY

Charlie is passing out coffees to all the actors and crew
menbers of their theater at the begi nning of a rehearsal.
He’s gotten everyone’s drink right, and bought them al

hi nsel f.

NI COLE (V. Q)
He’s brilliant at creating famly
out of whoever is around.



CHARLI E NI COLE (V. Q)
| made sure they used the Wth the theatre conpany he
right alnmond ml k- - cast a spell that nmde

everyone feel included. No
one, not even an intern was
uni nportant. He could
remenber all the inside

j okes.
CHARLI E
(handing an intern a
cof f ee)
And where do YOU go when it’s

wi ndy?!

YOUNG | NTERN
(laughing, flattered,
r emenberi ng)
Oh yeah, that was funny!

| NT. THEATER. PREVI QUS DAY

W RETURN to the close-up of Charlie. He sits in the back
of an enpty theater taking notes, the small yell ow readi ng
light illumnating his face. He watches N cole, in
rehearsal, clinb up onto the actor as she did earlier.

CHARLI E
Let’s stop there.

Ni col e, up alnbst atop the actor’s head, turns to himwth
a |l ook that asks, “Was that OK?” Charlie nods.

I NT. MEDI ATOR S OFFI CE. DAY

CLOSE on a sheet of paper: W can see witten everything we
j ust heard.

MEDI ATOR (O S.)
Who wants to start?

Ni col e, no nmake-up, in a baggy sweatshirt and jeans, sits
in a chair, not saying a word, staring at a piece of paper
in her | ap.

NI COLE
|’mnot going to read this out
| oud.

MEDI ATOR (O S.)
Wiy is that?

Nl COLE
| don't like what | wote.



10.

We see now that she and Charlie are sitting in tw adjacent
chairs in an office on the Upper Wst Side. A nale

medi ator, 50’s, in a sweater vest wearing too many rings,
tightly cross-legged, facing them

MEDI ATOR
As we nedi ate your separation and
eventual divorce, things can
beconme quite contentious, so |
like to begin with a note of
positivity. For the people | work
with to remenber why they got
married in the first place. And
so, that as you cone apart, you're
rem nded that this is a person you
had great feeling for and maybe

still do in many ways- -
CHARLI E
(hol di ng up his phone)
"1l read mne. | |ike what |
wr ot e.
MEDI ATOR

For it to really work, you both
have to read--

NI COLE
(folding up her paper)
|’ m not going to.

MEDI ATOR CHARLI E
K- - She al ways says | can’'t
wite. But | think mneis
pretty good.

MEDI ATOR
Ni col e, maybe you’ |l change your
m nd once you hear Charlie’s.

Nl COLE
(1 ooki ng at hi m now)
| don’'t want to hear Charlie’s.

CHARLI E
We promised to |isten.

MEDI ATOR
That’s right, that’s the very
first step in this process.

Ni col e stands up, suddenly furious.
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NI COLE
Wll, I think I"Il go if you two
are just going to sit around and
suck each other’s dicks!

A hubbub of protests then:
| NT. THEATER NI GHT

Audi ence nenbers watch, rapt. N cole is on-stage in a red
dress. A black and white video of her face projected on
either side of her. On stage, she delivers her lines in an
alnost life-less way while the video Nicole is very

ani mat ed and enotional .

Charlie sits in the back of the theatre--she can't see his
face, but she knows where he is.

She continues speaking, |ooking into the audi ence when
several bodi es approach her, turn her to her side and carry
her off like a stiff rolled-up rug.

Charlie sees her looking and is sad and di sturbed and st ops
witing his notes for a nonent.

Behi nd her, a portal opens up, the stage is awash in red
Iight and the conpany nmenbers carry her through the door.

| NT. RESTAURANT. NI GHT

Cl osing night party. The whole conpany is there
celebrating, this is clearly their spot. There's a piano,
and nanmes are pulled froma bow and people take turns
singing. Investors mngle as well, notable for the

di sobedi ent air of people who shouldn’'t be “downtown.”

A wonman, 30’s, Mary Ann, also the stage manager (we saw her
earlier in rehearsals), sits in a booth with the costune
desi gner, Donna, 40’s. She |ooks over at Charlie in a
booth in the corner, surrounded by menbers of the troupe.
He works on a beer and makes nore notes in a book.

MARY ANN
Do you think I can go over there
now?

Donna, turns and we SWNG OVER to: Nicole, on the other
side of the roomat a table flanked by other nenbers of the
cast and crew.

DONNA
Not yet.
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On Charlie’'s end of the room Frank, an ol der actor,
carries on wth Terry, a younger one.

FRANK
...Charlie gave ne the note - but
it’s really for you: he told nme to
pi ck up ny cues.

TERRY

How is that for nme?
FRANK

Acting is reacting - I'm

responding to you and you're
sl owi ng ME down.

ACTOR 3
...hey, hello, Frank - it’s
cl osing night, you know, we’'re
done?!

LI GHTI NG TECH TERRY
...first, no, we’'re noving (al so doi ng HANDS!)
to To The BroadWAY!

(doi ng sone HANDS!)
The Br oadWAY-

FRANK
The Main Stem

They all cheers and | augh.

ACTOR 2 FRANK
...but we’'ll have to restage ...1t’s still a good note...
it anyway!

ACTOR 1
...and you know Charlie, it’'s
never done, he never finishes

ACTCR 3
We NEVER FI NI SH!

ACTOR 2
Love you, Charlie.

They all laugh, but they ' re excited, it’s big. Charlie,

still looking at his notes, reaches out and pats the
actor’s leg affectionately. Terry, gets up--
TERRY

| need a cigarette.
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--and makes his way across the room passing ot her conpany
menbers and sni ppets of conversati on.

BETH
(dramati cal | y)
...that’s why it seems wong to
take over for Nicole - the role is
hers! And what if her pilot
doesn’t go, she' Il cone back from
LA and want the part back, right?

ACTOR 3 BETH
No, she’s done with it. Sonet hing |i ke 100 percent
of pilots don't get picked
up.
ACTCR 4

It can’t be 100 percent. There
woul d never be any shows.

ACTOR 5 BETH
No, but statistically, it’'s You don’t think Charlie and
true. The probability is Ni cole will ever get back
zero. It’s one of those t oget her ?
t hi ngs.
ACTOR 3
(sadly)
No, this tine it’s really over.
BETH
(to herself)
Still feels weird...
ACTOR 9 ACTOR 7
.1 feel like MY parents It’s always been “Charlie
are splitting up. and Nicole.” It just
doesn’t sound right any
ot her way.
ACTOR 3
Poor Henry.

Terry passes Mary Ann and Donna who still watch Charli e.

MARY ANN
(re: Charlie)
How about now?

DONNA
|’d wait, honey.

Terry arrives at the booth at the other end of the room
where Nicole and her group are canped toget her.
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ANOTHER ACTOR
(shaki ng her head)

He still giving notes?
TERRY
Yep.
SET DESI GNER
(to N cole)
You're lucky, Nic, I wish | was

going to LA. You can have space
in LA. There’s no SPACE here.

Ni col e | ooks across the restaurant and catches Charlie’s

eye. He nouths “hi” and she nods. 1Is it nice?
MARY ANN
(growi ng nore inpatient)
Now?
DONNA
Don't do it.

Frank stands and nakes a toast to Charlie and N cole and
the nove to Broadway (”The Main Stenf) and how much they’ ||
m ss Nicole and then makes it about himreturning to
Broadway with the young turks. 1In 1968, he was the young
turk.

FRANK
W nni ng your first Tony at 27--
which | did--nesses with your
head. | was just a baby! Elia
Kazan came backstage on opening
ni ght el bowing M ke Nichols into a

corner. Mke, who | later turned
down twice, a big regret of
m ne. . .

During the speech, Mary Ann, the stage manager, suddenly
rises (we can see Donna meki ng protestations) and nmakes her
approach to Charlie’ s corner, whispering sonething in his
ear.

MARY ANN
| wanted to nake sure that | have
all your notes down so | can
conpile theminto the master |ist
for when we nove into the new
t heater...

Ni col e, clocking this, abruptly stands. Charlie sees her
rise and does the sane.
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I NT. Q TRAI'N SUBVWAY

Ri di ng hone across the Manhattan Bridge. N cole sits on
the nostly enpty bench gazing out the w ndow.

Al t hough there are avail able seats, Charlie stands and
| eans agai nst the doors.

I NT. CHARLIE AND NI COLE' S APARTMENT. NI GHT

She and Charlie enter and relieve a young babysitter who
for sone reason is buttoning her pants up and | ooks a
littl e ashaned.

BABYSI TTER
Oh hey, | didn't expect you guys
until late.

NI COLE
How s he doi ng?

BABYSI TTER
Good, good. He went to bed on
time, no fuss. | read himsone of

Cricket in Tinmes Square..
(takes themin)
God, you guys are so attractive.
(hand to nouth)
Shit, sorry. | didn't stop that
frombeing said

Ni col e goes back and checks on Henry--

CHARLIE (O S.) BABYSI TTER (O. S.)
Ha! No it’s okay. I'Il pay Hey, thanks! And also the
you for the whole tinme, we travel tinme to G eenpoint--

deci ded to conme hone early.

She stunbl es on sonmething. |It’s his little suitcase, open
on the floor--toys crammed into it. He s sleeping soundly,
all twisted up in his superhero sheets. He uses a well-
worn white bear as a pillow. She fixes his sheets.

The Babysitter is gone and Charlie is setting up the couch
as his bed. He surveys the roomwhile he reflexively
fiddles with a small X-Acto knife on his key chain. W CUT
QUI CKLY bet ween objects (the clicking sound of the knife as
a soundtrack): Books, a chair, table, lanp, a TV which
turns on, painting, photos... bjects fromtheir life
together. (Miugs of tea rest beside sone of these objects.)

A book on a table.
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Ni cole retrieves the book and heads back to the bedroom
Charlie’ s voice stops her:

CHARLI E
It’s not always going to be |ike
this, it’s going to get better.

Ni col e nods.

CHARLI E
| f you don’t |ike that nediator,
we' || find another one--
NI COLE CHARLI E
Yeah. .. We m ght not need a
nmedi ator, we' Il just split
everyt hing anyway, | don’t
care- -
NI COLE CHARLI E
Me neither-- You can have nost of it.
CHARLI E NI COLE
W'l | get apartnents near Ri ght.
each other, make it easier
for Henry--
CHARLI E

We'll figure it out. W want the
same t hi ngs.

Ni col e neets Charlie’s eye. He hesitates.

CHARLI E
In the neantine, the pilot will be
fun for you.

NI COLE
You don't think it’s bad, do you?

CHARLI E
(hesitates)
| don’t ever watch TV so, you
know, | can’t tell...

Ni col e gl ances over at the TV which is on.

NI COLE
Uh huh.
CHARLI E
| told Henry I’'I1 conme out to LA

in two weeks to see him
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Ni col e nods. Charlie | ooks down at his notebook. Looks
back up at N col e.

NI COLE
Yes?

CHARLI E
Not hi ng.

Ni col e turns, and then turns back.

NI COLE
| can tell you want to give ne a
not e.

CHARLI E
No, | don’t... Yeah, | nean, yes |
do. But | guess, | guess it
doesn’'t matter now. You won't be
with the show anynore. [It’s
st upi d.

NI COLE

(knowi ng himwel |)
You're not going to be able to go
to sleep until you tell ne.

CHARLI E
Maybe not .
NI COLE
Ckay t hen.
CHARLI E
Well, yes, okay, but just because

saying it out |oud mght help ne
remenber it for |ater.

NI COLE
Sur e.

CHARLI E NI COLE
(readi ng) - - okay- -
So - there were two things -
| thought your posture at
the top of scene seven was
still too dignified...

CHARLI E
--and then at the end, | could
tell that you were pushing for the
enoti on- -
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NI COLE
--you know | can’t cry on stage
and | know you don’t |ike when
fake it, but | thought maybe it
woul d conme tonight. But it
didn't...

He flips through the notebook. Silence.

CHARLI E
That’s all | had. Thanks for
i ndul gi ng ne.

NI COLE
Goodni ght Charlie.

She starts crying as soon as she turns away fromhim W
MOVE with her as she cries through the apartnent to their
bedroom She trips briefly on one of her suitcases al so
lying on the floor open and hal f-packed. She renoves her
shoes, but not her clothes, and gets into bed, crying.

Fade to Bl ack.

A curtain flies open revealing a rich blue sky and swayi ng
palmtrees. The light is painfully bright. W hear a
femal e voice lightly singing:

VO CE
“This is the day, this is the
day...”

I NT. NICOLE' S CHI LDHOOD BEDROOM LGOS ANGELES. MORNI NG

Ni col e opens her eyes which are crusted with mascara and
tears. Her nother, Sandra, 60’s, violently opens the
curtains, loudly closes drawers and doors.

W're in LA

SANDRA

(singing)
“That the Lord has nmade, that the
Lord has nmde...”

Nicole rolls over. Henry, yawning, lies next to her in the
bed.
SANDRA
(singing)

“Let us rejoice, let us rejoice.
And be glad in it and be glad in
it...”
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This is her chil dhood bedroomin her nom s house. There
are ol d magazi nes (Cosnpb, Seventeen, Teen Vogue, Maxin
with photos of Nicole. An MIV Best Kiss award. There is
“Teenage N cole” and “Adult Nicole” all mashed up together,
and both N cole s are nessy.

Ni col e presses her face into the pillow

NI COLE HENRY
Mom . . (tired)
G ma sunmer is for rel axing.
SANDRA
(to Henry)
You can’t make hone too nice,
ot herwi se your children will never

| eave- -

Ni col e whi spers to Henry.

NI COLE
What do you want to do today?
HENRY NI COLE
Hang out and relax with you. (nuzzling him
Me too.
SANDRA

(l'istening in)
No relaxing! N cole has a hair
and make-up test and Henry, we got
you into Fairy Canp with the
cousi ns.

HENRY
| hate Fairy Canp.

SANDRA
Cassi e says everyone likes Fairy
Camp and | think this is true.

Sandra ki sses Henry on the head.

SANDRA
Henry, go nake your nom sone
coffee Iike I taught you--

HENRY
Mom wait till you taste ny
cof f ee.

Henry wal ks off, hair sticking up. Sandra fluffs the
pillows, retrieving Henry’'s white bear.
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SANDRA
Do you al ways sl eep together?
Even in New York?

NI COLE
It’s just for now, while we go
through this transition. Shit,
don’t tell Charlie when he gets
here -- he hates co-sl eeping.

Ni cole clinbs out of bed. Her pillowis stained with bl ack
eye make- up

SANDRA
Well, | have to say, | agree with
Charli e.

NI COLE

Sur prise, surprise.

Ni col e wal ks toward the bat hroom Sandra behi nd her--

SANDRA NI COLE
It’s as if you ve expl oded (1 ooki ng at her phone)
into this room Jesus, it’s early.

--and into the bathroom her nother foll ows her inside.

NI COLE

| can do this part al one?
SANDRA

That’s fine. 1 won’t |ook.

Sandra | eans agai nst the sink, N cole shrugs and lets her -
how can she stop her now?

SANDRA
As long as you' re in my house,
wake up is at 6:30 AM And unti
you know what you want to do,
we're going to do what | like to
do.

NI COLE
| can’t just go fromwhat Charlie
wanted to do to what you want to
do.

Ni col e finishes, flushes and starts washi ng her hands.
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SANDRA
Even though |1’ m sixty-four and
have a dead gay husband, | nanage

to get up everyday and |ive ny
life and feel pretty good about
nysel f so maybe your Mom knows a
thing or two.

Ni col e heads out of the room and down the nmain staircase.
Her nom fol |l owi ng her, of course.

SANDRA NI COLE
You know what | woul d do? (no idea)
About what ?
SANDRA
When Charlie gets here, | would

whi sk himoff to Pal m Springs?
That’ s what your father and | did
whenever we hit a speed bunp--

NI COLE SANDRA
Didn't you walk in on Dad And | always regretted
bl owi ng the porter in Palm getting so upset about it.
Spri ngs?
NI COLE

Charlie and | are getting a
di vorce, Mom There’s nothing for
us in Palm Springs.

SANDRA
(suddenly angry)
YOU NEED TO WASH YOUR FACE BEFORE
YOU GO TO SLEEP

They both enter the kitchen. Henry has nmade a gi ant ness
with the coffee, and he’s trying to press down on a French
Press coffee maker.

HENRY
When Daddy gets here maybe we can
all go on the Jaws ride--

NI COLE HENRY
Yeah- - (accomodat i ng)
O | can go once with you
and once with Daddy because
I wouldn’t m nd going tw ce
anyway- -
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SANDRA NI COLE
(to Henry) No, we’ll all go together,
Did you know Uni ver sal sweet heart.

Studios is where | did ny
first screen test--

Henry presents his noma cup of coffee.

NI COLE
On the plane, | re-read the pilot
as if | were Charlie reading it
and | started to think it’s just
bad.

SANDRA
My agent says it’s “one to watch.”

She sips her coffee.

NI COLE

(to Henry)
This coffee 1S good. Thank you.

(to Sandra)
What if Charlie’ s on Broadway with
the play | brought him-which
originated and I’ mjust doing bad
TV.

SANDRA
It doesn’t matter. Everyone is
only i npressed when they see
soneone on TV.

| NT/ EXT. TV STUDI O. DAY

FEMALE PRODUCER (O S.)
She’ s beauti ful .

Nicole is standing in front of a canera in a

hai r/ makeup/ war drobe test. She’s barefoot in a ni ghtgown
with some kind of red mask being applied to her face. W
hear voices (that she can’t) nurnuring near the nonitor.

Ni col e hol ds what | ooks |ike a blue, foam football and
stares conbatively at the canmera. Hands enter frane,
adj usting her hair, swapping out the masks.

DI RECTOR (O S.)
Where' s she been for the past ten
years?

MALE PRODUCER (O S.) FEMALE PRODUCER (O S.)
Doi ng weird theater in New She | ooks great.
Yor k.
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NI COLE
Can | say sonet hi ng?

No one answers. W hear bits of side-conversati ons about a
book club book they' re all reading.

MALE PRODUCER (O S.)

Downtown shit. | saw one. It

rai ned on stage.

DP (O S.) MALE PRODUCER (O S.)
Pl ays make ne unconfort abl e. It was good. Edgy.

Directed by her husband.
Supposedly very controlling.

DP (O S.) FEMALE PRODUCER (O S.)

The |ive aspect-- We're lucky to have her.
DI RECTOR (O S.) FEMALE PRODUCER (O S.)
| m surprised she said yes. We can thank her divorce.

EFFECTS QJY (O S.)
Can she nove her hand? 1t’s going
to be hard to roto the hair in on
t he baby around her fingers--

MALE PRODUCER (O S.)
(al oud to Nicole)
Can you nove your hand further
down t he baby?

NI COLE
What do you nmean? Like down here?
DI RECTOR (O S.) NI COLE
Of his head entirely-- I’d need to support his
head.

DI RECTOR (O S.)
No, no, support the head, of
course, just try to do it fromthe
shoul der s?

She hesitantly slides her hand down the blue football.

DI RECTOR (O S.)
Per f ect .

NI COLE
| can’t hold a baby like this.
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FEMALE PRODUCER (O S.) EFFECTS QUJY (QO. S.)
She’s right, that’s going to Just so you know, we can
| ook wei rd. TOTALLY do it, it’s just

going to take tine and noney
and nmean | ess hair.

A handsone, bearded and tatted grip, 30's, Pablo, enters
frame with a white bounce board, holding it up to her.

QR P
So we can see your pretty face.
And not ours.

NI COLE
Ha. You shoul d have seen ne
before the plants invaded.

GRIP DP (O S.)
| say that with respect. | (not amused)
was raised by two nothers. Can you | ower the board

pl ease, Pabl 0?

The grip lowers the bounce board then raises it directly in
front of Nicole's face, then lowers it, being cute.

QR P
Here? How ‘ bout here?

Ni cole smles. A hand renoves her nmask and applies
anot her.

GRIP MALE PRODUCER (O S.)
How about now? Wiy is there always a flirty

grip.

Pablo finally places the board in the proper position.

&R P MAKE- UP ARTI ST (O. S.)
(to the DP of f-canera) I can do ANYTHI NG you want,
That better, boss? but we'll need to have her

two hours before call every
day we work with the plants--

Sonmeone wal ks t hrough the shot carrying an enornous pl ant
arm

NI COLE
(1 ouder)
Can | say sonet hi ng?

FEMALE PRODUCER (O S.)
Hol d on.
(to N cole)
What honey?
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NI COLE
She has to know how to hold a
baby. Later after she kills
Donny, she becones this sort of
earth nmother for the plant
community and that won't nake
sense if we think she’s a bad
not her to her own Kid.

MAKE- UP ARTI ST (O S.) DI RECTOR (O S.)
She kills Donny? That’s a secret. W didn't
gi ve the crew t hose pages.

NI COLE
You don’t want her to appear
unsynpat hetic this early in the
show, do you?

MAKE- UP ARTI ST (O S.) FEMALE PRODUCER (O S.)
Does Donny know? She’ s right.
NI COLE
Al so, why does she kill Donny
anyway ?

| NT. / EXT. SOUNDSTAGE. LATER

Ni col e marches across the soundstage, still in the

ni ght gown, now wearing Uggs, followed by the male (Dennis)
and femal e (Carol) producers, both 50's. He wears al

denim She’'s in fitted jeans, and a white blazer. There's
al so a cadre of hair and nake-up and wardrobe peopl e.

MALE PRODUCER
Must be nice to get out of New
York. Qur daughter, Ma is at NYU
living in a shoe box--

NI COLE MALE PRODUCER
Well, I"’mfromout here-- She’s says it went up to a
hundred and four the other
day- -
FEMALE PRODUCER NI COLE
W' re just so excited to (nods)
have you. I’mexcited to be here --

MALE PRODUCER
W' re going for an early aughts
aest heti ¢ —so havi ng your
presence nails that.

MAKE- UP ARTI ST
What signifies early aughts?
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They go outside, the bright LA light hitting their eyes.
Everyone puts on sungl asses.

FEMALE PRODUCER
Into The Grl was on TV--

NI COLE FEMALE PRODUCER
(correcting her) --or stream ng or sonething
Al Over-- and you are fucking HOT in
t hat novi e.
MALE PRODUCER FEMALE PRODUCER
Carol - - Fuck it, | speak ny m nd!

MALE PRODUCER
W’'re not allow ng our son to see
it.

FEMALE PRODUCER
Because you show your tits.

MALE PRODUCER Nl COLE
Car ol - - Yeah.

MALE PRODUCER
This is Carter Mtchum he's a
futurist at UCLA who's consulting
on all the environnental stuff for
t he show.

Carter, 30's, has been politely follow ng behind. He
reaches forward to shake her hand.

MALE PRODUCER
You know, so it’s accurate.

CARTER NI COLE
Ni ce to nmeet you. So, isit?
CARTER NI COLE
What ? Accur at e?
CARTER

So far none of it.

Ni col e | aughs. She’s handed anot her ni ghtgown by the
war dr obe assistant. “For when you're on the nother ship.”

MALE PRODUCER
This pilot WLL go. Get ready to
nove back to LA!
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FEMALE PRODUCER
And |isten: everything you were
sayi ng back there was absol utely

right--
MALE PRODUCER FEMALE PRODUCER
Except no one knows we’'re If she’s a bad nom we’l
killing Donny. Including | ose the audi ence.
Donny.
NI COLE
Oh...good, you know, | just
t hought -

FEMALE PRODUCER
Let us know if you'd like to be
part of our witer’s room-- | bet
you' d be really hel pful

NI COLE
(surprises herself even)
O | could direct? Sorry, maybe
t hat sounds crazy.

FEMALE PRODUCER
No, yeah... Do you have a reel?

NI COLE
No, because |’ve never done it. |
mean, | watched ny husband do it
for years...
(quietly)
Al nost ex- husband? What’s the
opposite of fiance?

FEMALE PRODUCER
(taki ng her in)
I

We’'ll talk to your agents about
it.
NI COLE
At our theater, | always wanted to

direct and Charlie would say

sonething |i ke “The next one!”

But he was always the director and

t here never was a next one.
(contradicting herself)

But I don’t know, maybe there

woul d have been if we stayed

married. You know, | don’t know.

Ni col e turns away, enbarrassed. The Femal e Producer has
been wat ching her, while the Male Producer is just texting
i ke a notherfucker.
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Ni col e enters the cranped space and realizes the Fenal e
Producer is right behind her. Nicole tries to busy

her sel f.

FEMALE PRODUCER
(takes out her phone)
|’ mgoing to give you a nunber.

NI COLE
Oh...OK. Is it atherapist? |
have a therapist. WlIl, she's ny
nmonm s therapist. W share her.

FEMALE PRODUCER
She’s a | awer, she represented ne
when | |eft Dennis.

NI CCLE FEMALE PRODUCER

(re: the nmal e producer) Si nce 2013.
You and Dennis are divorced?

NI COLE
And you still work together?
That’ s nice.

FEMALE PRODUCER
Oh, no, he’s a fucking cocksucker.
Nora got ne half of this project
in the settlenent.

NI COLE
W tal ked about doing it w thout
| awyers.
FEMALE PRODUCER NI COLE
You think that, but you My sister nmade ne neet a
won't. .. bunch of them al ready, I

just HATED t hem

FEMALE PRODUCER
(with certitude)
Call Nora. She saved ny life.

NORA (V. Q)
|’msorry | | ook so schl eppy.

I NT. NORA FANSHAW S OFFI CE. DAY

Nora Fanshaw, 40’s, |ooks amazing and el egant.

Today she

is in tight designer jeans, a YSL bl azer, red punps and

full make-up.
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Nicole, in old jeans and a button-down, sits on a
confortable, stylish couch, a Mdroccan rug on the floor--in
an office that looks like a suite at a WHotel. A
sheepskin throw, fresh flowers on the coffee table.

NORA
| had an event at ny kid s school.

Ni col e grows suddenly sel f-consci ous about what she’s
wear i ng.

NORA
Let nme get this out of the way, |
think you re a wonderful actress.

NI COLE
Thank you.

NORA
| loved AIl Over The Grl but the

theater stuff too.

NI COLE NORA
(can’t hel p but be | saw El ectra.
pl eased)
You’ ve seen the theater
stuff?
NORA
| was in New York |last year for ny
book -- which, remnd ne to give
you a copy -- and ny publisher
t ook nme.
NI COLE NORA
Oh...great. Thank you. Fantastic. You re awesone.
NI COLE

(al nost apol ogetical |l y)
Charlie directed it.

NORA
| know. He' s very talented.

NI COLE
He is. They're noving it to
Broadway. W thout me of course.

NCRA NI COLE

He was | ucky to have you. While I’m nmaki ng a show
about a plant invasion.
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NORA
(really asking the
guesti on)

How are you doi ng?

Havi ng been asked that question at that nmonent in that way,
does sonething to her. Tears run down Nicol e’ s cheeks.

NORA
Ch, honey.

Nora ki cks off her shoes and tucks them under her feet.
She rises, grabs a box of tissues and curls up next to
Ni col e on the couch.

Ni col e takes a tissue and she and Nora neet eyes. It feels
intimte and safe.
NORA
You take sonme breaths. And while
you do, I'mgoing to tell you

about nysel f.

She texts sonething to soneone and then very deliberately
puts her phone down on the table. Nora puts her hand on
Nicole’s leg. She talks to her like a good girlfriend.

NORA
I f you should choose to hire ne, |
will work tirelessly for you and
am al ways avail abl e by phone or
text, EXCEPT when I'mwth ny
kids. | insist on doing drop-off
and pick-up at school every day.

NI COLE
(l'ikes this)
Oh, | understand.
An assistant enters with a tray that has green tea and
cookies. N cole starts eating the cookies, Nora does not.

NORA
| ve been through this nmyself so |
know how it feels.

Nl COLE NORA
(hopef ul) Yes. | have a kid fromny
You do? ex who was a narcissistic

artist and verbal |y abusi ve.
["’mnow with a great
boyfriend, who lives in
Mal i bu.
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NI COLE
Ch, good.
(hesitates)
But Charlie's not terrible.

NORA
No, of course not, but they ravish
you with attention in the
begi nni ng and then once we have
babi es, we becone the nom and t hey
get sick of us.

Ni col e nods.

NORA
Where do you want |ive now, doll?
NI COLE
(takes a breath)
Well, 1’m here now, obviously, and
| don’t know if this show w |l be
pi cked up, but... it feels like
home... it is home. It’s the only

home |’ ve known wi thout Charli e.

NORA
You want to stay here.

Ni cole likes hearing this affirmation, but then hesitates.

Nl COLE
Charlie won't want to do that. He
hat es LA

NORA

W’ re interested in what YOU want
to do. Sounds to nme |ike you did
your time in New York. He can do
sonme tine here, no?

NI COLE
(nods)
He al ways said we woul d, but we
never did.

NORA
How ol d is your son?

Nl COLE
Henry is eight. He |likes LA but
| don't knowif it's fair to
him ..
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NORA
It sounds |ike a wonder ful
chil dhood to nme: the first half
New York and the second half in
LA.

Nl COLE
(to herself)
The second hal f. ..

Ni col e processes this.

NORA
| want you to listen to ne, what
you' re doing is an act of HOPE
Do you understand that?

NI COLE NORA
(suddenly neaning it) You' re saying, | want
Yes. sonet hing better for nyself.
NI COLE NORA
| do. And this, right now, is the
worst tinme. It will only
get better. Wasn't it Tom
Petty who said the waiting
is the hardest part?
NI COLE NORA
| don’t know. | represented his wife in
their divorce, | got her
hal f of that song.
NI COLE
Ch, | don’t want noney or

anyt hi ng, he doesn’t have noney
anyway, he puts it all back into

the theater-- | used to think he
gave TOO much away. | just want
it to be over.

NORA
O course you do. But we can do
bot h.

NI COLE
| just worry... You know we
weren’'t going to even use | awers
so...l don't want to be too
aggressive. 1'd like to stay

friends.
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NORA
Don't worry, we'll do it as gently
as possi bl e.
(beat)

Now, can you tell nme a little bit
nor e about what’s goi ng on?
Because part of what we’ re going
to do together is tell your STORY

Ni col e wi pes her eyes for the millionth tine. She stands
and grabs a tissue fromthe table. She takes a deep
br eat h.

NI COLE
lt’s difficult to articul ate.
Sorry. It’s like I know why |’ m
doing this but I don't know too.
It’s not as sinple as not being in
| ove anynore.

NORA (O. S.)
| understand. Wy don’t you start
at the begi nning, wherever that is
for you.

And Nicole begins. As she talks she finds her voice and
gai ns nmonentum and she starts to feel better, the tears
start to dry up and she becones nore powerful, nore
hersel f.

NI COLE

Well, | was engaged to Ben, you
know, and living in LA and | felt
like “Yes, | want to nmake novies
and marry Ben” - Jesus | was only
ni neteen or twenty, |’ ve never
felt older in my whole life - But
if I was honest with nyself, there
was a small part of nme that felt
dead, or dead-ish, but you tel
yourself “no one is perfect, no
relationship is perfect.”

(realizing)
Boy, this tea is delicious.

NORA
Isnt it? |It’s the Manuka honey.

NI COLE
Anyway, you were asking about
Charlie. So yes, so | was happy
with Ben, but aware of the
deadness.

( MORE)
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NI COLE ( CONT' D)

And then | went to New York to
nmeet a director for a space novie,
but one where they take space
seriously. Sex trafficking in
space. It was political, or they
wanted us to think it was. It was
actually just fulfilling the sanme
need certain fucked up porn does.
Anyway, while | was there, the
producer invited me to a play. It
was in sonmeone’s living roomwth
all the lights on and Iike nothing
|’d ever seen before. A strange,
surreal dystopian story. So well
acted and one of the actors was
this big shaggy bear who pl ayed
all his lines |ooking directly at
me which | knew couldn’t be really
the case, but it felt that way,
and of course later | |earned that
it was.

(al so realizing)
The cookies are really great too.

NORA (O. S.)
Il give you sone to take hone.

NI COLE
Afterwards, | was introduced to the
cast and this bear turned out to
also be the director. He didn’t
really know who I was - or he did,
or he figured it out later - and
that was it. He started talking to
me. And | tal ked back - and the
dead part wasn’t dead, it was just
inacom. And it was better than
sex, the tal king. Al though the sex
was al so |ike the talking..
everything is |ike everything in a
relati onship, do you find that? ..
We spent the whol e night and next
day together, and | just... never
left. And to be honest, all the
probl ens were there in the
begi nning, too. | just went along
with himin his life because it
felt so danmm good to feel nyself
alive. In the beginning I was the
actress, the star, so that felt
i ke sonet hing. People cane to see
me, at first.

( MORE)
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NI COLE ( CONT' D)
But then the farther away | got
fromthat and the nore the theatre
conpany got acclaim | had | ess and
| ess weight. | becane “Who?” “Oh
you renenber, that actress who was
in that thing that tinme.” And he
was the draw. And that woul d have

been fine, but...l got smaller.
realized that | didn't really ever
cone alive for nyself, | was just

feeding his aliveness. He was so
smart and creative, it didn't
matter. | would tell himthings at
home, in private, and then they
woul d work their way into public
conversation, into his work and for
a while that felt Iike enough. |1
was just so flattered that soneone
like himwould find an idea of mne
worth using or a comment of mne
worth repeating. And then | got
pregnant. And | thought “having a
baby will be ours, really ours, and
it will also really be m ne” and he
was so excited. And it was nice for
a while. But kids... they belong to
t hensel ves. Like the instant they

| eave your body, it’s just a
process of going away from you. And
| didn’t belong to nyself. It was
stupid stuff and big stuff-- All

of the furniture in our house was
his taste. | wasn't even sure what
nmy taste was anynore because |'d
never been asked to use it. |

didn’t even pick our apartnent, |
just noved into his. | made noi ses
about wanting to nove back to LA,
but it cane to nothing. W’d cone
here on holidays because he |iked
my famly, but whenever | suggested
we do a year or sonething, he d put

me of f. It would be so weird if he
had turned to ne and said “And what
do you want to do today?” | watched

that | ong docunentary about George
Harrison and | thought “just own
it, omn it lIike George Harrison’s
wife. Being a wife and nother is
enough.” And then | realized |
couldn’t renenber her nane.

( MORE)



36.

NI COLE ( CONT' D)
So this pilot cane along, and it
shot in LA and it paid so nuch and
it was like there was a little life-
l[ine thrown to nme “Here is a bit of
earth that’s yours.” And | was
enbarrassed about it in front of
him but also, it felt like “this
is who | am this is what I'"mworth
and it’s stupid, but at least it’s
mne.” And if he had taken ne in a
big hug and said “Baby, |1’m so
excited for your adventure and of
course | want you to have your own
pi ece of earth” then we m ght not
be getting divorced. But he nmade
fun of it. And was jealous, |ike he
is. BUT then he realized about the
nmoney and told me |I could funnel it
back into the theatre company. And
that’s when | realized that he
truly didn't see ne. He didn’t see
me as sonething separate from him
And | asked himto say my phone
nunber. And he didn’'t knowit. So |
left.

Nora wi pes a ink-stained tear from Nicole’ s cheek and hugs
her .

NI COLE
(realizing she forgot to
i ncl ude)

| think Charlie also slept with
Mary Ann, the stage nanager.

NORA
(fierce)
That fucki ng asshol e.

I NT. SANDRA' S HOUSE, LOS ANGELES. EVEN NG

Cassi e husband, Sam and their kids, Jules and Ml ly, play
Monopoly with Henry in the den. Henry has trouble reading
t he Chance card. Samhelps himwth it.

JULES
You shoul d buy everything.

HENRY
But | want to keep ny noney.
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I NT. SANDRA' S KI TCHEN. SAME

CLOSE on a manilla envelope with Charlie’s name on it and
Nora’s firms address in the corner. Cassie, 30's, N cole
and Sandra are preparing. They're all drinking w ne and
drinking it too fast.

NI COLE
So, Cassie, you' re going to hand
hi m t he envel ope- -

CASSI E
Wiy do | have to do it?

SANDRA
Because Nicole is very good at
getting people to do things for

her - -
NI COLE SANDRA
That’ s not what this is-- | wi ped her butt until she

was ni ne years old. She's
very seductive that way.

Nl COLE
No. Mom Legally | can’t be the
one who serves him

SANDRA CASSI E
But still this is true what (nervous now)
|’ m sayi ng. Do | have to actually hand

hi m t he envel ope?

NI COLE
Yes, but I'"'mgoing to tell himin
advance that they’ re divorce
papers. Nora says it doesn’t have
to be so formal .
(suddenly nervous)
Were' s Henry?

Ni col e finishes what’s in her glass and pours hersel f nore.

CASSI E
He’s in the living room playing
with Jules and Ml ly.

NI COLE
Let’s get themupstairs. So, 1’1
tell Charlie what’s happening and
Cassi e, you can then hand himthe
envel ope- -
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CASSI E SANDRA
K, | just get nervous-- (nervously)
Can you un-serve?
NI COLE
What do you nean, like take it
back?
SANDRA
Yeah.
NI COLE
(getting anxious)
| think so.
CASSI E SANDRA
You shoul d check. In case we change our m nds.
NI COLE
I’ mnot going to change ny m nd.
CASSI E SANDRA
| know, but maybe just to O we all just feel too bad
know in case | do sonething for him
W ong- -
NI COLE
Now you’ re both just making Me
feel bad about it, OK
CASSI E SANDRA
Sorry... Sorry. 1I'm W all are. And we LOVE
nervous. Charlie.
NI COLE

(with nore power now)
You have to STOP | oving him Mm
You can’'t be his friend anynore.

SANDRA
Charlie and | have our own
rel ati onshi p i ndependent of your
marriage just like I'"mfriends
with Cassie’ s ex, Jeff--

CASSI E
(news to her)
Are you still seeing Jeff?!

SANDRA
(shrugs)
An occasi onal | unch.
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CASSI E SANDRA
| can’t believe you! He still wants his canera
back by the way.

NI COLE

(getting enotional, but

stayi ng strong)
Li sten, nothing can be independent
of our marriage right now |
can’t believe | have to explain
this to you. Just be on M side,
oK?

SANDRA
K

CASSI E
And stop seei ng JEFF!

NI COLE
Cassie, you're the server.

CASSI E
Just let nme practice a few tines.
| was never a good auditioner.

SANDRA

You wanted it too badly.
NI COLE

It’s not an audition.

SANDRA CASSI E
1’11 play Charlie. I[t’s just my palns are so
per spired.

SANDRA

Sweetie, you're blotting the
envel ope. Maybe Ni col e should

pl ay you.

CASSI E
Did you really just say that???

NI COLE
We don’t need to practice it.
It’s not a perfornance!

Sandra i s working on opening a bottle of w ne.
NI COLE

Did we finish the other one
al ready?
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CASSI E
(with dead certainty)
Oh, yeah.

Qutside, a car door closes, they all junp. Cassie even
screans. N cole snaps into action

NI COLE
K, let me get it. You both go in
the other room Cassie, make sure
Henry goes upstairs with Jules and
Mol |y.

CASSI E
Happeni ng now.

Cassi e and Sandra disperse. Nicole goes to the door.
Sandra reappears from anot her entrance.

NI COLE
Mom

SANDRA
|’ mgetting my w ne.

She grabs her glass and scurries away as Cassie reenters.

NI COLE
VWhat ?!

CASSI E
Henry’ s pooping in the bathroom
downst ai rs.

Nl COLE
Can we transfer himto the
upstairs one?

CASSI E
| think it’s m d-poop.
NI COLE
K, grab hi mwhen he cones out.
(Cassi e nods and starts
to | eave)
Cassi e!
CASSI E
What ?!
NI COLE
(re: Nora’'s |egal
docunent)

( MORE)
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NI COLE ( CONT' D)
|”’m putting the envel ope here by
t he toaster.

CASSI E
Copy you.

Cassie hurries out of the room The back door opens,
Charlie enters in a whirl. He kisses Nicole on the |ips,
headi ng into a spare bedroom

CHARLI E
Hey-- \Were's Henry?
NI COLE
He’ s poopi ng.
CHARLI E

H Henry!

He dunps his bags on the floor. She watches through the
door way.

CHARLIE (O S.)
Does this couch still open?

He reappears, squeezing past her into the kitchen.

CHARLI E
(excited)
| got off the plane to a text--
But don’t tell anyone yet, it’s
still a secret.

NI COLE
OK- -

He goes straight to the refrigerator, passing the manila
envel ope next to the toaster. He turns to Nicole, unable
to contain his excitenment.

CHARLI E
| won a MacArthur grant.

NI COLE
Ch, Charlie, that's so great.
Congr at ul ati ons!

She hugs him truly happy for him

CHARLI E NI COLE
Thanks. (so pl eased)
["ll say it because you
can’t, it’s the genius
grant. You're a geni us.
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CHARLI E NI COLE
(bashful, but beam ng) I’mreally happy for you.
well. .. You deserve it--

CHARLI E
It’s yours too. W did all of
this together.

NI COLE
Wel |, thank you, but it’s yours,
Charlie, enjoy it.

CHARLI E
| m starving--

Charlie renmoves a roasted chicken fromthe refrigerator.

CHARLI E
It’s good noney, and they parse it
out over five years, but it neans
| can keep everyone in the theater
conpany enpl oyed, pay ny credit
card debt and--

NI COLE
(eyes on the envel ope)
It’s so great.

CHARLI E
O course | went instantly to,
“it’s all down hill from here.”
Now ny first Broadway play HAS to
fail --
NI COLE
No!
CHARLI E NI COLE
We just started rehearsals You al ways don’t know at
again...|l don't know... this point and then it gets
t here- -
CHARLI E
Do |1? Cause | don't renenber.
NI COLE
| know, but it’s true. 1t’Il be
gr eat .
CHARLI E
(sml es)
K. | hope you're right.

Everyone says, Hi.
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NI COLE
Tell themH . | mss everyone.
CHARLI E NI COLE
Well, you' Il see them when A MacArt hur, Broadway, it’s
you cone back- - SO exciting.

Congratul ati ons, Charlie.

He picks at the chicken with his hands, licking his
fingers. Nicole takes a breath, wanting to acknow edge the
envel ope sitting nowto Charlie’s right and all that’s
about to happen.

CHARLI E
Wi ch bat hr oonf??
NI COLE CHARLI E
What ? I s he poopi ng?
NI COLE

Oh. . .downstairs.
He starts off. She follows himinto the other room

CHARLI E
Your nom hone?

NI COLE
Yeah, she’s upstairs--

He knocks on the bat hroom door.

CHARLI E
Hey, how s it goi ng?

HENRY (O S.)
Not hi ng yet.

CHARLI E
It’s ne.

HENRY (O S.)
| know.

CHARLI E
| just got here.

HENRY (O S.)
Hi .

CHARLI E

| brought you somet hi ng.
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HENRY (O S.)
Yay. Mmis giving nme a present
t 0o.

CHARLI E
Wy ?

HENRY (O S.)
For poopi ng.

CHARLI E
Oh. ..

(pause)

| |love you.

HENRY (O S.)
| |love you.

Charlie reenters the kitchen. Nicole trailing.

CHARLI E
| don’t think we should reward him
for poopi ng anynore.

Nl COLE CHARLI E
| know, but he holds it in, It’s its own reward.
it’s getting on a week...

Sandra pokes her head in.

SANDRA
Hey there, Charlie-bird.
CHARLI E
(smling)

G mal

Sandra kisses himon the lips. He lifts her up. N cole
wat ches inpatiently.

SANDRA

Don't, I’m so heavy!
CHARLI E

You're light as a feather.

SANDRA CHARLI E
Ch, God, |I'’mso HUGE! You didn’t respond to ny
| ast email!

SANDRA

Your emails are so articul ate, |
get intim dated!
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NI COLE SANDRA
Mom can you help with-- Now, I"mgoing to lift YQOU

She wraps her arns around himand he pretends to be lifted.

NI COLE

MOM

SANDRA NI COLE
What ? Upstairs--

SANDRA

Oh. ..

(to Charlie)
|’mgoing to go wite you back
now.

Sandra reluctantly | eaves as Cassie enters.

CASSI E CHARLI E
Hey, Charli e. Cassie, | like your haircut.
CASSI E
(di sar med)
Oh, thanks.
HENRY (O S.)
Mo

SANDRA (O. S.)
Henry' s calling you, N cole!

NI COLE CHARLI E
| hear him What’ s going on, Henry?!

HENRY (O S.)
Can you have Mom cone?

CHARLI E
He wants you- -

Ni col e and Cassie | ook at one anot her.

NI COLE
( mout hs)
Wit for ne--

Charlie continues to eat (and mangle) his chicken. Cassie
stands in front of himawkwardly. She collects her things,
holds a pie tin, on top of a script. She's red faced and
bl ushi ng, and shaki ng from nerves.

CHARLI E
VWhat kind of pie is that?



CASSI E
(for sone reason that
st unped her)
It’s. ..
(long pause, as if trying
torecall alinein a

pl ay)
Pecan.

CHARLI E
Did you make it?

CASSI E
| don’t know. No! It’s store
bought. You know Joan’s on Third?

CHARLI E
Oh, yeah, that’s good, right?

CASSI E
VWhat ? The store? Yeah! Jules
and Molly love it.

CHARLI E
(re: her nerves)
Are you K?

CASSI E
Yes. |’mjust HOT.

CHARLI E
I’11 pour you some water.
(he does)
Ni col e says you' re doing a play?

CASSI E
(happy to be asked)
| think youd like it! It’s a
great unproduced play by this
really interesting British witer.

CHARLI E
So you do an English accent?

CASSI E
Yeah, it’s nore Northern Engl and.

CHARLI E
Oh, what does that sound |ike?

CASSI E
Ya want a cup of tea, do ya?

46.
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CHARLI E
Oh, right. Good.
(doing an OK Engli sh
accent)
Oh, thank you, missus. Wat is--

Charlie’ s gaze goes down to the counter. The | egal
envel ope lies there. Cassie sees himseeing this.

CHARLI E
VWhat’'s this?

CASSI E
(still trying British)
It’s a manilla envel ope, | ove.
(shakes her head)
Can | start over?

CHARLI E
It has nmy name on it.

He picks it up. She lunges forward and violently grabs it
out of his hands. She hesitates and then formally hands it
back to him

CASSI E
Oh Jesus, sorry. You' re served.
Sorry.

Ni col e reenters. She sees Charlie holding the envel ope.

NI COLE
(to Cassie)
What did you do?
CASSI E
Not hing. | don’t know. | can’'t

lie. You re being served. You
guys are getting divorced. |
don’t know. |'msorry.

She runs out of the room N cole |ooks at Charlie.
NI COLE
| was going to warn you. So it
didn’t becone a thing.
Charlie stares at the envel ope. And then:

NI COLE
|’ m sorry.
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CHARLI E

(eyes on the envel ope)

| feel like I"'min a dream
NI COLE

We don’t have a marriage anynore.
Charlie | ooks up at her.

NI COLE
| know you don’t want the
di sruption, but you don’t want to
be married. Not really.

CHARLI E
(hol di ng up the envel ope)
But I don’t want THI S.

NI COLE
Well, what did you expect was
goi ng to happen?

CHARLI E
| don’t know... | guess | didn't
think it through. But | thought

we agreed- -

Ni col e gets out a bottle of whiskey and pours two drinks.
She places one on the counter in front of him

CHARLI E NI COLE
W weren’t going to use Il want a... | don’t know,
| awyers. I’mtrying to say this as

undramati cally as possi bl e.
I want an ENTI RELY di fferent
kind of life.

CHARLI E
Let’s wait until you finish this
pil ot and conme back to New York

and... Let’s figure it out there,
at hone. Toget her.
NI COLE CHARLI E
Nora is known for being We don’t need to do this
really fair- wi th envel opes and..
CHARLI E

(hol di ng up the envel ope)
This is Nora?

NI COLE
Yeah. She’'s great. | feel like
we could be friends with her.
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CHARLI E
Wiy do | feel like that won't
happen. . .
NI COLE CHARLI E
It’s a formality and you (suddenl y)
don’t have to respond right Why. .. why did Cassie have a
away. pi e?
NI COLE
The pie was hers. The pie wasn’'t
part of it.
CHARLI E
Are you sure?
NI COLE
Yeah, | nean, what would the pie
have to do with anythi ng?
CHARLI E NI COLE
| don’t know, it sonehow Sorry. The pie was just a
makes it worse. pi e.
CHARLI E
So, what... Wat do | do?
NI COLE

You get a | awyer too.
I NT. NI COLE' S ROOM AT SANDRA' S
Charlie and Nico

e
Henry. Charlie is
end. Both Charlie

ie in bed together on either side of
eading Stuart Little. They get to the
n

I
r
and Nicole wipe tears fromtheir eyes.

NI COLE
| forgot it ended that way.

CHARLI E
Yeah. Wow. Stuart really over-
reacted, didn’'t you think?

HENRY
He was upset about his boat.

Charlie kisses Henry on the head.

HENRY
Dad, you go away-- Mm you stay--

NI COLE
But Daddy, just got here--
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CHARLI E
It’s K. | love you.
HENRY

(picking up his Dad' s

di sappoi nt nent)
But you can cone back and wake ne
up and read to nme | ater, Daddy.
oK?

CHARLI E
K

Charlie gets up and wal ks outside the door. W STAY with
Ni col e and Henry.

HENRY
(whi spers)
WI1l you cone sleep in ny bed
| ater?

NI COLE
(whi speri ng)
Yes.

We CUT TO Charlie standi ng outside the door and for the
first tinme shift to H'S perspective. He hears their

whi spers. A door squeak grabs Charlie’ s attention. Sandra
peeks out from her room

SANDRA
(whi spers, shaki ng her
fists)
Hang in there, Charlie-bird.
CHARLI E
(whi spers)
Thanks G ma.

Sandra shuts her door. He |ooks at the fam |y photos on
the hallway wall. Sandra younger on a TV show, being
directed by Roberto, a handsonme curly haired man with big
gl asses. Nicole and Cassie as kids.

A framed image froma New York Tines article on Charlie and
Ni col e. They pose, |ooking great, standing apart on the
stage of the theater. Titled: Scenes From A Marri age.

Ni col e cones back out. She sees Charlie |ooking at the
photo. She hesitates.

NI COLE
He’s in a Mormy phase right now.
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CHARLI E
lt’s K

They both head down the stairs. Nicole sways for a second
and clutches a bannister. Charlie takes her arm

NI COLE
Sorry, | think I drank too nuch
W ne- -

CHARLI E NI COLE
| can imagine. Stressful And didn’t eat dinner--
time.

NI COLE
Ha, yeah... | hope Henry didn't
noti ce.
CHARLI E
|"msure he didn't.
NI COLE

Now that |I'ma parent | realize ny

parents were probably drunk al

the time with ne.

CHARLI E NI COLE
Yeah. Sorry agai n.

CHARLI E

Thanks.
NI COLE

Where are you staying?
CHARLI E

Ch, um..l hadn’t...| guess

.
He puts on his jacket, and | eaves the room -

NI COLE
There’s a new hotel over on
Hi ghl and that’s supposedly not too
expensive and pretty nice.

CHARLIE (O.S.)

Oh...X. ..1"1l check it out.
NI COLE

Again, that’s great about the

MacAr t hur

Charlie reappears clutching his bag.



52.
CHARLI E
Thanks.

They hal f-hug strangely, he holding his bag in one hand,
she hol ding the | egal envel ope.

He heads for the door.

NI COLE
Charlie?
CHARLI E
(turning hopefully)
Yeah?

Ni col e hands himthe envel ope with the divorce papers.

CHARLI E
Thanks.

Charlie flips off all the lights in the room Leaving
Ni col e in darkness.

A VO CE (V.0)
Fuck.

I NT. JAY MAROITA' S LAW OFFI CE. DAY

Charlie sits across froma | awer, 50's, a strong, husky
silver-haired man in a suit. This is Jay Marotta. The
office is nothing Iike Nora’s -- sleek, corporate, tough.
There are photos of Jay playing sports.

An associate, 30's, Ted, a younger jock, sits at an
adj acent table, taking notes.

CHARLI E
VWhat ?

JAY MAROTTA
(to the associ ate)
She’ s being represented by Nora.

Ted nods, know ngly.

CHARLI E
She’ s supposedly very fair?

JAY MAROTTA
Here's the fact Jack: | charge 950
dollars an hour, Ted is 400, so if
you have a stupid question, cal
Ted.
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Ted smles at Charlie. Charlie |ooks sick.

JAY MAROTTA
To start we’' Il need a twenty-five
t housand dol | ar retainer--
CHARLI E
Oh, that’s nore than | can--
TED JAY S| LVERVAN
And all your financials. Whi ch runs anywhere fromten
W’'ll need to do a forensic to twenty thousand doll ars.
accounti ng.
CHARLI E

(sweat i ng)
But if we can all agree right
away, it shouldn’t get too bad,
right?

JAY MAROTTA
(not respondi ng)
You were married here, in LA?

CHARLI E JAY S| LVERVAN
Yes, because her nom and And your son was born out
sister are out here and I'm her e?

not close with ny famly and
so we just did it here..

CHARLI E
Yes, because again her famly was
out here and I’ m not--

JAY MAROTTA
So you got married here, your kid
was born here and she served you

her e?
CHARLI E
Yeah. But we LIVED in New York.
(pause)
Wiy? 1Is there a problenf
TED
W' re going to have to reshape the
narrative.
JAY MAROTTA

| f you' re serious about having
your child in New York, this is
what | woul d suggest, you take the
kid, did you say his nane is Fred--
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CHARLI E JAY MAROTTA
Henry. --Henry? Wiy did | think
Fr ed.
TED JAY MAROTTA
| have a kid naned Fred. --you take Henry to New York

with you right now Then we
file an action in New York
Make it a New York case--

TED
We need to nake an argunent that
you' re a New York based fam|ly.

CHARLI E JAY MAROTTA
well, we ARE O herwi se, you'll probably
never see your kid outside
of LA agai n.
CHARLI E
(shocked)
Real ' y? No.
JAY MAROTTA

It’s very difficult to convince
the courts to MOVE a kid. As soon
as you let your wife and child

| eave New York, you nade life very
difficult for yourself.

CHARLI E
Yeah, but as | said, we are a New
York famly, that’s just a fact.
She’s here tenporarily.

JAY MAROTTA
(1 eadi ng questi on)
Then why do you think she served
you out here?

Jay and the associ ate exchange a neani ngful gl ance.

CHARLI E
| don’t...know But, Henry wants
to go back to New York, he tells
rre__

JAY MAROTTA
Don’t quote your kid. He's just
telling you what you want to hear.
Trust ne, he’'s telling her the
opposi te.

Jay | ooks back at the papers.
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JAY MAROTTA
VWhat’'s Exit Goat?

CHARLI E
Exit Ghost. It’s the nane of ny
t heat er conpany.

JAY MAROTTA
You're a director?

CHARLI E JAY MAROTTA
Theater director, yeah. Anything |’ve seen?

CHARLI E
| don’t know. \What have you seen?

Si | ence.

CHARLI E
Qur production of Electra is noving to
Br oadway which is exciting--

JAY MAROTTA
We have to nmake sure that noney is
pr ot ect ed.

CHARLI E
| mean, it’s theater, so it’s not
a lot of noney. | basically put
what ever noney | nake back in the
t heat er.

JAY MAROTTA
| wonder - -
(1 ooks at Ted)
Do WE ask for support?

TED CHARLI E
| nt eresting- - From Ni col e? |’ m not going
to do that--

JAY MAROTTA
Does your wife's famly have
noney?

CHARLI E
Her not her has sone from her TV
career and her father died--

JAY MAROTTA TED
We could say we don’t want In that instance, her nother
her nother to see the kid, coul d pay your |egal fees
draw HER i nto the case. t 0o.
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CHARLI E
(can’t believe his ears)
No. |I’mvery close to her nom

Nicole’s famly has been ny fam|ly-

JAY MAROTTA
That’ s going to change and |
suggest you get used to that.
(to Ted)
We should hire a private
i nvestigator--

CHARLI E JAY MAROTTA
Real ly? | nean...REALLY? W need to | ook for ways we
can show she’s a bad not her.

CHARLI E JAY MAROTTA

But she’s not. Your wife do drugs or

anyt hi ng? Coke?

CHARLI E
Not in any real way--

JAY MAROTTA
W’ re not going to win if she’'s a
perfect nom

CHARLI E
(hesi tates)
She was addicted to Tuns for a
whi | e.

Jay stares at him

CHARLI E
It wasn’t nothing. She was up to
a tube a day.

JAY MAROTTA
Have you noticed anyone foll ow ng
YOU?

CHARLI E
No!

JAY MAROTTA

Keep an eye out. California s a
no-fault state so even if you're
fucking around it wouldn't matter,
but, it doesn’t |ook good--
(st ands)
( MORE)



57.

JAY MAROTTA ( CONT' D)
You need to be prepared for the
fact that Nora's going to portray
you as a neglectful, absent,
f at her.

CHARLI E JAY MAROTTA
But I"mnot - - You live in New York,
consuned with your work, she
and the kid are out here,
struggling. Nora will use
that strategy, |’ msure of
it.

CHARLI E
She’s not going to LIE

JAY MAROTTA
Listen, if we start froma pl ace
of reasonable and they start from
a place of crazy when we settle,
we' || be somewhere between
reasonabl e and crazy.

TED
Which is STILL crazy.

JAY MAROTTA CHARLI E
Hal f of crazy is crazy. Uh huh.

TED
You know what peopl e say, crimnal
| awyers see bad people at their
best, divorce | awers see good
peopl e at their worst.

JAY MAROTTA
You'll end up hating ne and Ted
before it’s all over just because
of what we represent in your life.

CHARLI E
|’ m sure you're right.
Charlie looks like he' Il pass out.
CHARLI E JAY S| LVERVAN
Maybe | didn't explain this So, tell nme the story again
well. W're friendly, we're you cane out to see your kid
fine, we're just trying to and she served you? What a

figure this out-- bi t ch.
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CHARLI E
She’s not a bitch...thanks, but
this isnt...we’'re doing it a
different way. And | can’t even
close afford this... 1’ve got to
get back to New York. | have a
Broadway play in rehearsals--

Charlie stands.

Fade to Bl ack.

| NT. BROADWAY REHEARSAL SPACE, NEW YORK. DAY

Actors are mngling, stretching, in a nostly white roomin
m dtown. Different color tape on the floor indicates the

set. Various conversations are going on at once including
Frank telling anot her anecdote from his younger days.

FRANK BETH
She was Rosalind and | was Do you think it’s OK that
Jaques. Nobody knew her I’ mdoing the laughing fit
then -- that way. Nicole did it
nore |ike --

(she | aughs strangely)
l’mdoing it--

(1 aughs her way)
And | don’'t want to imtate

her - -
ACTOR 3
You' re maeking it your own.
FRANK BETH
Compl et e unknown. And | was | just so appreciate that
the hot shit you know, young Charlie gave nme this
and very sexy with this opportunity. O maybe |
great head of hair. shoul d thank Ni col e.
TERRY

| heard Nicole s pilot went to
series so she’'s staying in LA

ACTOR 2
And they put Henry in school out
t here.
ACTCR 4
s Charlie nmoving there too?
BETH ACTOR

Not Charli e. He won’'t abandon us.
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TERRY
And you can’t do theater in LA

They all | augh.

ACTOR 5
Charlie said she and Henry are
com ng back to New York once she
finishes filmng her show.

ACTOR 1
| wouldn’t be so sure.
ACTOR 5 ACTOR 2
She was never going to stay She was probably planni ng
in New York. That was this nmove all al ong.
obvi ous.
ACTOR 5 ACTOR
When she sees an Vell, LAis nice. The
opportunity, believe ne, she space.
takes it.
FRANK

And you know it’s “The Park” and
all that, and Joey Papp was
directing, and she just glided on
stage... we were cats in heat.

ACTOR 3
Charlie HATES LA.

Al of their attention eventually drifts toward Frank for
the big finish.

FRANK
M ss future four tinme Oscar w nner
sucki ng ny. ..

The door swings open and Charlie enters. He's imrediately
swar med by the costunme designer and props guy who is
showing himdifferent itens to approve.

Charlie puts his things dowmn on a white folding table.
CHARLI E
Nobody cone too close, | think
got Donna’s col d.

DONNA
Sorry Charlie.

Terry and ot her actors approach him
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CHARLI E
Just a heads up, I'mwaiting for a
Skype call fromHenry so | m ght
have to step out--

Everyone very understandi ngly says “Of course.” “Say Hi
fromus” etc. Frank puts his armaround Charlie.

FRANK
What you’'re going through nowis
going to be horrible. BUT it wll

be over.
CHARLI E FRANK
Thanks, Frank. Anot her t hi ng.
CHARLI E
Yes?
FRANK

Fuck as many people as you can
right now. Wonen, nen...

The Costune Designer, Donna, holds up a brown suit, hat,
goggl es and white gauze and a small Frankenstein outfit.

COSTUME DESI GNER FRANK
You m ght need hel p wappi ng Take what | said seriously.
sone of the gauze, it needs
to stay tight.

SET DESI GNER
| " mconfused. Wat scene is the
| nvisible Man outfit for?

CHARLI E
No, that’s ny Hall oween costune.
And the Frankenstein is for Henry.

Al'l the actors surround him approving of the outfits.

“AmMM " “So cute!” *“Frankenstein and the Invisible Man!”
CHARLI E COSTUME DESI GNER

He’s coming here this | nmade it nore Janes Wal e

weekend and we’'re going to t han Kennet h Branagh

trick or treat in the Sl ope
and what ever - -

CHARLI E MARY ANN
Perfect. Can | talk to you?

CHARLI E
Yeah, over--
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Charlie and Mary Ann duck into the hallway. The crew
cl ocks this and nakes know ng eye contact w th one anot her.

| NT. REHEARSAL SPACE HALLWAY. SAME

Mary Ann hands him a stack of papers and an old scuffed up
book.

MARY ANN
| typed up the notes fromthe | ast
two rehearsals and here’s the
bl ueprints- -

CHARLI E MARY ANN
(pl eased) --fromthe original |ayout
Where' d you find it? of the Broadway theater--
MARY ANN
The library. Duh.
CHARLI E
Ha!
MARY ANN
(sweetly)
Can | cone over tonight?
CHARLI E
(pause)

Mary Ann, it’s too hard now...|
just can’t be with anyone right
now.

MARY ANN
W did it when you were narri ed,
when we shoul dn’t have done it.
Now, that you' re not married, um
shoul dn’t we be doing it?

CHARLI E
|’ mnot not nmarried...yet.

MARY ANN
You're torturing yourself.

Hi s phone is ringing.

CHARLI E
Just meke sure everything doesn’'t
go to hell here. 1'mrelying on
you, OK?
MARY ANN CHARLI E

Fi ne. Thanks.
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He ki sses her on the head. She flushes, rebuffed.

CHARLI E MARY ANN
Hold on, let ne-- I wish you d accept
generosity better.

CHARLI E
(hesitates after this
remar k and answers the
phone)
Hel | 0?

Charlie pushes open the fire exit doors--

I NT. STAI RAELL. SAME

NORA

Is this Charlie Barber?
CHARLI| E

Yes.
NORA

H, this is Nora Fanshaw, |
represent your wife, Nicole

Bar ber .
CHARLI E
Hi .
NCRA
Do you have an attorney yet?
CHARLI E
No.
NCRA

OK, then it’'s OK for ne to talk to
you directly. OK?

CHARLI E
K

NORA
|’ mcalling because we haven’t
received a response to our filing.

The set designer, Agnes, opens the door to the stairwell
and holds up two photos of stools. Charlie points at one
of them The designer nods.
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CHARLI E
Yeah, |’ ve been rehearsing this
play and flying back and forth to
LA- -

NORA
You're going to need to file your
response.

Now she holds up two i nages of phones. An old style one
fromthe 30's and a rotary fromthe 70’ s.

CHARLI E
Ni col e said there was no rush

He points at the rotary. She nods gratefully and hurries
back i nsi de.

NORA
It’s been nore than thirty days
since you were served. By |aw
you' re nmeant to respond within

thirty days.
CHARLI E NORA
| didn’t like the first It says that very clearly on
| awyer | net. t he docunent you were given.
Did you read it?
CHARLI E

But | thought that’s just what it
says...we weren’'t going to even do
it with |awers--

Charlie absent-mndedly fiddles with the X-Acto knife on
his key chain, opening and closing it. Frank pokes his
head i n.

FRANK
Charlie, I'"’mthinking I shouldn’t
tuck in the shirt?

CHARLI E FRANK
(holding up a finger to --it keeps com ng out during
say “hold on”) the | ove scene--
Ni cole said | could take ny
time--
NORA
And we’ve |l et you take your
time. ..
CHARLI E FRANK

What | ove scene? When | hug Beth.
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CHARLI E
You don’t hug Bet h.
FRANK
It’s something |’ mtrying.
NORA CHARLI E
If you don’t file your (to Frank)
response we're going to file You can’t just tuck it in
a request for default tighter or get Donna to
j udgenent agai nst you. safety pin it?
FRANK
(adm tting)
| al so have a thing about tucking
in things--
Charlie indicates for Frank to come forward. He tucks it
in for him
FRANK NORA
It’s a hold-over from Charlie?
chil dhood. Insecurities

about ny figure.

CHARLI E
Yes, sorry--

Frank | ooks at his reflection in the glass of a fire
extingui sher. He does his “handsone” face. He pantom nes
huggi ng sonmeone. Charlie starts wal king down the stairs.

CHARLI E
A default judgenent. What does
t hat nmean?

NORA
W'l be able to lay claimto
what ever we want.

CHARLI E
What do you nean? Watever you
want of what?

NORA
Your apartnent, your things--well,
everyt hi ng you own.

CHARLI E
She and | already discussed this,
we don’t own that nuch stuff, she
can have pretty nmuch whatever she--
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NORA
And it neans, we’'ll set the nunber
for child support at its highest
| evel and claimfull custody of
your child...

CHARLI E
(al ar ned)
Ful | custody? | nean, that’s not
even- -

Charlie opens an Energency Exit door and energes into--

TI MES SQUARE

Chaotic city SOUNDS and vi brating video screens.

Si | ence.

NORA
This is what the | aw says.

CHARLI E
Ni cole’s not going to do that.
mean. ..she won’t.

NORA
No, Charlie, | represent Nicole
and she’s aware of everything |’'m
saying to you.

CHARLI E

| just spoke to her this norning.
NORA

Well, | spoke to her five mnutes

before I got on this call

CHARLI E
Un OK, what do | do?

NORA
You need to get a | awer and
respond i nmediately. N cole wants
to do this am cably but you're
| eavi ng us no other option,
Charlie.

CHARLI E
Il get a lawer. Can | get a
| awyer here?

NORA
| don’t know where “here” is.
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CHARLI E
New Yor K.
NORA
That’ s what all that honking is!
No, you' Il have to come to LA and
nmeet people in LA
CHARLI E NORA
|’ mrehearsing a-- If you don’t respond in Los

Angel es by Friday, you’l
| eave us no choi ce.

LONG DI SSOLVE TO:
EXT. RENTAL CAR AREA, LAX Al RPORT. DAY

A plane flies over palmtrees and strip malls. W MOE
down to find: Charlie, dressed in a black coat and bl ack
j eans, wandering around aimessly in a parking |ot.

| NT. RENTAL CAR. DAY

Charlie drives, fiddling with the air conditioning to no
apparent success. He |ooks unconfortable and hot. The sun
suddenly blinds himthrough the w ndshi el d.

CHARLI E
(squi nting)
Ugh, | can’t see..
pause)
And I'mstill driving.

EXT. SANDRA' S HOUSE, WEST HOLLYWOOD, LOS ANCELES, DAY

Henry comes running out. He wears shorts and hi gh socks.
Charlie opens his arns but doesn’t get a hug as Henry is on
to ot her things.

HENRY
Me and Mommy are in the mddle of
a Super Secret Treasure Hunt--

CHARLI E
What are you wearing?

Ni cole follows. Her hair has been dyed bl onde.

NI COLE
| thought the plane | anded at ten.

CHARLI E HENRY
It did. Sock pants!



67.

CHARLI E
What are sock pants?
NI COLE
He doesn't like the breeze on his
| egs- -
CHARLI E NI COLE
There are | ong pants-- He dressed hinsel f.
CHARLI E
Can | talk to you--
HENRY NI COLE
Wiy don’t we ever do a It’s al nost noon.

treasure hunt?

CHARLI E
(aside to Henry)
W got to get going--

HENRY
|’ m not done searching for ny
noney!
CHARLI E HENRY
(to Nicole) No tal ki ng al one.

Can | talk to you for a
m nute? Henry, can you wait

a mnute--
CHARLI E
Just one bit of tal king al one and
then 1’1l be right there--

He wal ks Ni col e over away fromthe car and Henry.

CHARLI E
| got a call fromyour |awer
She said you’' d take everything and
custody and everything if | didn't

respond.
NI COLE CHARLI E
That’ s how | awyers tal k-- Yeah, but she’ s saying
things I don’t think you
nmean- -

NI COLE
It’s better if we just let the
| awyers do this--
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CHARLI E
W said we'd figure this out
t oget her.

Henry starts running back to the house.

CHARLI E
Henry, we need to get going--
NI COLE HENRY
Have you gotten a | awyer | don’t want to go now.
yet?
CHARLI E

That’s what |’ m here to do.

Charlie opens the car door.

CHARLI E
Come on, Henry, I'min a rush--
(to Nicole)

And | | ooked Nora up. She’s
fancy. We...you can't afford her.

NI COLE
She said she’d make it work--
CHARLI E HENRY
(shouti ng) | have three nore cl ues!
Henry!
CHARLI E
(to N cole)

Wiy did you start a treasure hunt
or whatever so close to ny

arrival ?
NI COLE
You were late, we were killing
time.
HENRY
|’ mgoing to be rich
NI COLE
(al oud)

We can finish the treasure hunt
later. Go with Daddy now, it’1I
be FUN.

(1 oud whi sper)
|11 have a present for you when
you get back as a reward--
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CHARLI E
(glares at N cole)
He’s not going to the dentist.

NI COLE HENRY
I’mtrying to hel p-- " m stayi ng here.

Henry grabs hold of his Mom

NI COLE
(1 aughs)

Charlie gently takes Henry's arm

CHARLI E
Conme on--

Henry yanks it back. Charlie pulls again on Henry who is
clutching his Mom

CHARLI E NI COLE
Henry- - You have a booster?

This tug of war feels ridiculous and Charlie lets go.

CHARLI E
| have a booster.

Ni col e | ooks at the car-seat in the back of the car.

Nl COLE
[t’s not in.
CHARLI E Nl COLE
VWhat's not in? The seat. It’s not
connect ed.

Charlie leans in. The car-seat isn’'t connected to
anything. Charlie and Nicole, both crouched closely

together in the back seat, share a small | augh

CHARLI E

| asked the rental conpany to

install it.
NI COLE

| think they can't for liability

reasons- -

CHARLI E NI COLE

Do you know how these things- Let nme do it--
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Henry itches his nose as he watches his parents struggle
with the booster seat.

NI COLE CHARLI E
No, you have to-- There should be a clip
thing, a thing to clip on
to.
NI COLE CHARLI E
Here, you have dig-- Ow, fuck.
HENRY
Why “fuck?”
NI COLE
You OK?
CHARLI E

Sonet hi ng’ s sharp- -

Charlie gets out, he’'s sweating and his hand is bl eeding.

HENRY
Can’'t I stay with Mom?
CHARLI E
No- -
HENRY
Why not ?
CHARLI E HENRY
It’s nmy time with you. | | don’t want to--
just flew three thousand
mles.
CHARLI E

Henry, get in the fucking car!
Henry | aughs unconfortably and then reluctantly clinbs in.

CHARLI E
(def eat ed)
|’ msorry, but Jesus, get in the
fucking car.

| NT. RENTAL CAR DAY

Charlie drives. He sucks on his hand which is bl eeding
| ooks at all the billboards on the strip. Henry sits in
t he back.

HENRY
How do you spell Lego Bionicles?
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CHARLI E
That’s two words. \Wat does Lego
start with?

HENRY

Just tell ne.
CHARLI E

Don’t you want to learn it?

HENRY CHARLI E
No, it’s on the box anyway. L.

HENRY

Then what ?
CHARLI E

E. You know, everyone at the
t heater says Hi.

HENRY
H . Then what?

CHARLI E
A “ggg” sound. Are you excited
for Hall oween?

HENRY
J?
CHARLI E HENRY
G Then what ?
CHARLI E
An “O sound.
HENRY CHARLI E
O Are you excited for
Hal | oween?
HENRY CHARLI E
Yeah. | brought both our costunes.
HENRY
|’ mgoing to go as a store-bought
ni nj a.
CHARLI E
But we agreed, | had Donna nmake

you a Frankenstein.

HENRY
| don’t want to be a Frankenstein
anynore.
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CHARLI E
Are you sure, maybe just | ook at
it? It’s awesone. We'll be
Frankenstein and the |nvisible
Man!

HENRY

Mom bought ne a ninja costune
which is better because it costs

nor e.
CHARLI E HENRY
Technical ly, the The cousins are al so going

Frankenstei n costs nore when to be ninjas.
you factor in Donna’s tine
and the material s--

CHARLI E
(frustrated)
But Henry, we went through al
this trouble--
(catching hinself)
K, whatever you want. ..

EXT. /1 NT. PARKI NG ENTRANCE

Charlie lowers the wi ndow and stretches his armout to push
the button to get the ticket, but he’s not pulled in close
enough. He has to open the door, unbuckle hinself, and
step out to push it.

| NT. OFFI CE BUI LDI NG LOBBY

A wi de white space flanked by windows. Charlie, stil
sucking on his hand, carries tw travel bags and he and
Henry, having checked in, head toward the el evator bank.

CHARLI E HENRY

(in the mddle of a |’ ve been here.
previ ous conversati on)

...and so |’ m not

confortabl e | eaving the bags

in a car where |’ve given

the key to soneone | don’'t

know -

CHARLI E
It’s an office building so you’ ve
been to places like this before.
| NT. LAW OFFI CE

Charlie approaches the receptionist.
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HENRY
| renmenber those fish

CHARLI E
Alot of fish | ook the sane.

The receptioni st | ooks up.

RECEPTI ONI ST
Can | help you--
CHARLI E RECEPTI ONI ST
|’m Charlie Barber, | have a (to the kid)
one thirty with Dan Cohen. Oh, hi. Were s your little
man?
HENRY
| don't have it this time. | keep

nmy skel etons at ny noms.

Charlie |l ooks at Henry strangely and back at the
receptionist. She scrolls on her conputer and frowns.

RECEPTI ONI ST
XK.. Oh XK.. I'msorry, we
tried to reach you, M. Cohen
wanted nme to apol ogize. He can’'t
see you because apparently your
wife already net with himon the
7t h of August about
representation...

CHARLI E
But she hired sonebody el se, uh
Nor a. .

RECEPTI ONI ST

Fanshaw? But unfortunately
because she consulted with M.
Cohen already, he's legally barred
fromrepresenting you.

CHARLI E RECEPTI ONI ST
Oh... Really? (to Henry)
Should we feed the fish?

She rises and | eads Henry over to the tank.

RECEPTI ONI ST
It happens all the tine. |[If you
have a ticket | can validate your
par ki ng.
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Charlie searches for his ticket. He gets blood fromhis
hand on the |l oose bills and receipts in his pocket.

RECEPTI ONI ST
It’s common that people neet with
as many | awyers as possible so
that their spouse has limted
opti ons.

CHARLI E
| don’t think she woul d have done
it deliberately.

RECEPTI ONI ST
You’ d be surprised.

CHARLI E
Did you go to a lot of offices
wi th your nonf

HENRY
Not so many. Like el even

EXT. M N - MALL/ FAST FOOD RESTAURANT

In harsh sunlight, Charlie heads for his parked car, on the
phone, pulling a rolling bag and hauling a duffel. Henry
trails behind him carrying Charlie s | ap-top bag and
eating a hanmburger over a paper bag.

HENRY
| don’t think anyone woul d have
steal ed the bags, Daddy.

CHARLI E
(into the phone)
| need sonebody TODAY. [If | don't
respond by tonorrow, she said |

could lose custody? | didn't know
who else to call... There' s got
to be soneone she didn't neet.
VA CE
(1 oud whi sper)
She’d kill me if she knew we were
t al ki ng.
CHARLI E VA CE

| know. | really appreciate It’s high alert over here.
it.
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I NT. SANDRA' S HOUSE, BATHROOM LGOS ANGELES. | NTERCUT

Sandra, her head in a scarf, and tinted blue gl asses on,
runs the shower to drown out her conversation and talks in
a whisper. She flips through an ol d address book.

SANDRA
X, | have a nane for you. Bert
Spitz. He was the entertainnment
| awyer at Roberto’s agency, and
for years, he negotiated all of
Robbi e’ s Dynasty and Fal con Crest
deals. He kind of got pushed into
retirement a few years ago and he
went into famly | aw

HENRY
(reading a billboard)
“They’re out for bl-ode.”

CHARLI E HENRY
It’s a double “O'. What Bl 0- oode?
sound is that?
CHARLI E
Bl ood. You're getting good at
r eadi ng.
HENRY

“They’re out for blood.”
Charlie and Henry approach the car in the parking |ot.
SANDRA

| called himand he can see you
t oday at 4.

CHARLI E
G eat!

SANDRA
And he shoul d be nore affordabl e.

Charlie opens the back door and indicates for Henry to go
in. Henry drops his burger on the pavenent.

HENRY
Oh, shit.
CHARLI E HENRY
Thank you G nma. Thank you. Dad!

Sandra now lies on the tile floor |ooking under the
bat hr oom door to see if someone is |istening.
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SANDRA
We never had this conversation,
Charlie-bird.
CHARLI E
Got it! 1 love you.
NI COLE (O S.) SANDRA
Mont?! | have to go--
Sandra hangs up.
HENRY
| need a new burger.
CHARLI E
Wy ?
HENRY

Because you nmade us carry your
bags into the restaurant, |
dropped it.

Charlie picks up the burger and wipes it off.

CHARLI E
(handing it back)
It’s fine, get in the car.

HENRY
Wiy did you take ne today if you
couldn’t hang out with ne?

CHARLI E
Because |’ ve been away and want to
see you.

EXT. ALLEY BEH ND HOLLYWOOD BOULEVARD. DAY

A cranped parking lot in the back of an old run-down
bui | di ng on Hol | ywood Boul evard. Charlie hel ps Henry out
of the back seat.

BERT (V.Q)
CGetting a divorce with a kid can
be one of the hardest things
you' |l ever do. 1It’s like a death
wi t hout a body.
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I NT. BERT SPITZ'S LAW OFFI CE. DAY

A man, late 60's, in slacks and a tweed jacket, takes a
pill froma container and swallows it with a glass of
water. This is Bert Spitz. A grizzled cat wheezes in a
corner on a stained pillow

BERT
| know, personally |’ve been there
four different tines.

CHARLI E
You’ ve been divorced four tines?

BERT
| ve been married four tines.
Three divorces. This |ast one
will stick God willing.

Charlie nods as Bert sits across fromhim

BERT

That’s why | graduated into famly
law. To help people survive this
pai nful tine.

(1 eans forward)
Here’s how | see it: If we get
bogged down in who did this and
that and “I don’t want to pay the

two dollars” it’Il just cost you

nore noney and tinme and enotional

stress, and you' |l probably end up

with the sane result anyway.

CHARLI E BERT
Right. | mean, | agree with And | always go with the
t hat phil osophy. She does truth wherever that takes
too, |’ msure. us. Mst people in this

busi ness nake up the truth
to get to where they need to

go.

BERT
You're just transactions to them
| like to think of you as people.

CHARLI E
Ch. OK.  (Good.

BERT
And not just you, her too.
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CHARLI E BERT
Yes. It can be an ugly process.
But | believe it al so
doesn’t have to be terrible.

CHARLI E
|’mglad to hear you say that.
Un 1'd I ove to keep expenses down
as much as possi bl e.

BERT
O course you do. | charge 450 an
hour and 1'Il need a ten thousand
dollar retainer to start.

CHARLI E
Maybe this is a stupid question,
but is there any way to do this on
a budget ?

BERT
This is the budget version.

CHARLI E
(swal | ows)
I’lIl see if | can get an advance
on the Broadway transfer..

BERT
And keep in mnd, you' |l have to
pay for her |awyer.

CHARLI E
Oh... | didn't... Wat?

BERT
O at least part of her. It
doesn’t make sense, does it? The
reason you re doing this is
because you | ove your kid and in
doi ng so you’re draining noney
fromyour kid s education.

CHARLI E
It seens ridicul ous.

BERT
Oh, it is.

Bert shuffles through the papers in front of

hi m
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BERT
W' Il have to respond right away.
(re: the papers)
Your son is in school out here?

CHARLI E
Tenporarily. W agreed. Her
pilot went to series and | wanted
to accommopdate her as she’s often
felt we do things on ny terns.

BERT
Be a better husband in divorce.

CHARLI E
| guess sonething like that. But
we |ive in New York.

BERT
(putting on his gl asses)
Wth your kid in school here, the
court may see it otherw se

CHARLI E
(al ar ned)
WIl we go to court?

BERT

No no no, we don’t want to go to
court, the California courts are a
di saster -- it’s just how we have
to think about it.

(1 ooks back at the

papers)
|’ m not sure these are ny gl asses.

(renoves them stands)
Where are you living when you' re

out here?
CHARLI E BERT
I’min a hotel right now - Hot el doesn’t | ook good.

CHARLI E

To who?
BERT

The court.
CHARLI E

You just said we weren’'t going to
go to court.
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BERT
O course, of course. W prepare
to go to court hoping that we
don’t go to court.

CHARLI E
K

BERT
You should get a place in LA, And
get a place NEAR her. That wll
| ook better for custody reasons.

CHARLI E
She’s in West Hol |l ywood. That’|
be expensive. | guess | could

rent our New York apartnment.

BERT
Don't rent it, you need to
continue to prove New York

resi dence- -

CHARLI E BERT
(not sure what he’'s And of course getting a
going to do) place in LA doesn’t make it
: | ook like you all live in

New York, does it?
CHARLI E
So. .

(hesitates)
What do | do?

BERT
| reconmend you try to spend as
much tinme with your child as
possi ble. Many people fight to
get the tine and then they don’t
even use it. They just want to
Wi n.

Bert | eaves his office and di sappears down a hal | way.
Charlie foll ows.

CHARLI E
This shouldn’t be that
conplicated, right? | nean, we're
a New York famly. | think it’s

all pretty straight-forward.
Ri ght ?
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Charlie finds Bert in a kitchen area. The old cat
following them Bert opens an old fridge and takes out
sonme of kind of neat and rice in a tupperware container.

BERT
| hope so, yes. | see no reason--
you both | ove your son, you
respect each other--why this
shoul dn’t be relatively pain-free?

CHARLI E
(pl eased)
Ri ght .

Bert gathers plastic silverware froma drawer and heads
t hrough anot her doorway into an outer office/waiting area.
Charlie hesitates and foll ows.

Henry | ooks at a mmgazine on the floor with Bert’s
associ ate, Nell, 30 s.

BERT
(handing Nell his
gl asses)
| think you have ny gl asses--

She takes off hers and they swap. She nods.

NELL
That makes sense.

CHARLI E
(to Henry)
What have you been doi ng?

NEL L HENRY
We were tal king about noney. And | was reading this
magazi ne.

CHARLI E
(1 ooki ng)
You were reading California
Lawyer ?

HENRY
Uh uh.

CHARLI E
OK, |’'m al nobst done.

Henry pets the old cat.
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BERT
| woul dn’t expect too much from
t hat cat.

Charlie follows Bert back to the kitchen.

BERT
| want you to know that eventually
this will all be over and whatever
we win or lose, it’Il be the two
of you having to figure this out
t oget her.

CHARLI E
(rmoved)
Thank you. You're the first
person in this process who has
spoken to ne |ike a human.

Bert, tears in his eyes, hugs Charlie.

BERT
You rem nd ne of nyself, on ny
second nmarri age.

HENRY (V. Q)
Moy !

I NT. SANDRA' S HOUSE, LOS ANCGELES

Henry runs in and hugs Nicole. Charlie stands in the
doorway, he hol ds the Frankenstein Hal |l oween costune. The
pl ace is decorated warnly for the holiday and delicious-

| ooki ng food is being prepared by a house- keeper.

NI COLE
Did you have fun with Daddy?

HENRY
We drove around to offices.

NI COLE
Do you want to try on your ninja
costune? |It’s on your bed!

HENRY
Yeah!

Henry runs upstairs.

CHARLI E
You know | had Donna build him
this whol e Frankenstein thing with
the plugs and --
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NI COLE CHARLI E
The cousins are ninjas so he But he and | had deci ded
wanted to do that too. t oget her - -
NI COLE

| can’t nmke hi m be Frankenstein.

CHARLI E
|’ m not asking you to. But nmaybe
you could help ne out a little.
"1l |eave the Frankenstein here
and maybe you can nudge himin
t hat direction--

NI COLE
"1 try.

CHARLI E
What’'s the...did you dye your hair
again? |Is that for your show?

NI COLE
No, this is nme. It was this way
when | saw you before
CHARLI E
| know, but | didn’t say anything
t hen.
NI COLE CHARLI E
You don't like it? No, | guess...it’s fine. |Is
it shorter? | prefer it
| ong, but...
NI COLE
(laughs bitterly)
|’msorry, it’s just -- absurd.
CHARLI E
| s everyt hing OK?
NI COLE CHARLI E
Yeah, why? You seem ..l don’t know like
sonething is--
NI COLE
Everything s fine.
CHARLI E

X

Charlie peers over her shoul der again at the warm i ving
room Nicole stands as a sort of barrier.
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CHARLI E
K, I"'mgoing to check in at the
hotel, but should be able to get
to you guys by five, five thirty.
We'll go trick or treating from
t here- -

NI COLE
Un we’'re going to go to Cassie’s
i n Pasadena.

CHARLI E NI COLE
Cassie |lives in Pasadena And trick-or-treating with
now? t he cousi ns.

NI COLE
Yeah, she and Sam noved a coupl e
of nonths ago.

CHARLI E
K. | don’t really know Pasadena.
I’11 figure it out. Wat’'s the
address? [|’'Il text Sam
NI COLE CHARLI E
And because nmy nomis Wait until you see W
| ooking forward to this and cost une.
Cassi e and Sam ar e- -
NI COLE
Are mad- -
CHARLI E
Mad at who?
NI COLE
You.
CHARLI E NI COLE
Cassi e and Sanf? You can understand that.
NI COLE

--so | think we should probably do
separate Hal | oweens- -

CHARLI E
But if youre K with it, then
shouldn’t they be OK with it--
NI COLE CHARLI E
Let’s just do it this way Do you not want ne there?

this time. OK?
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NI COLE
(hesi tates)
No, I'mfine with it.

CHARLI E NI COLE
K. It"Il be nice for him he’l
get two Hal | oneens.

CHARLI E
What am | going to do with himfor
second Hal | owneen? Wal k around
Sunset Boul evar d?

NI COLE
Maybe the hotel has sonething? O
you can drive to another
nei ghbor hood?

| NT. HOTEL ROOM NI GHT

Charlie, wapped in gauze, in a brown suit sleeps slunped

over on the couch. The TV is on. The hat in his lap. A

beer and a crinkled candy wapper fromthe mni-bar on the
coffee table.

The doorbell rings. He startles awake.

He puts on the hat, checks hinself in the mrror,
strai ghtens his goggl es and gauze and opens the door.

Nicole is dressed in a peach suit and her hair in a sort of
ponpadour a |la David Bowie. Henry dawdl es behind her, in
the hallway. H s ninja mask is askew and his costune
hangi ng partly off. Charlie, ignoring N cole, greets
Henry.

CHARLI E
(muffl ed by the gauze)
K! Ready for Hall oween!

NI COLE
(re: Charlie s costune)
Ww. El aborate.

Charlie adjusts his goggl es.

NI COLE
(to Henry)
Sweet heart, don’t forget your
jacket. It's getting col der.

Henry passes by both of themand into the room Charlie
parts the gauze over his nouth so he can tal k easier.
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CHARLI E
(calls to Henry)
You ready to go back out?

NI COLE
He has to pee.

HENRY
No, | don't.

NI COLE
(to Charlie)
He does.

She hands Charlie Henry’s backpack.

Nl COLE
Sone of his nen and Bear Bear are
in there-- You can keep this Bear

Bear because | got anot her one--

CHARLI| E
Does he know that there are two
Bear Bears?

Nl COLE HENRY (O S.)
Yes, it was his idea-- | have LA Bear Bear and New
Yor k Bear Bear - -

Charlie regards Nicole.

CHARLI E
Station to Station?

NI COLE
Let’ s Dance.
(wavi ng)
K, bye Henry. Have a great
Hal | oneen wi t h Daddy.
(to Charlie)
Have fun

Charlie nods coldly and cl oses the door.

HENRY
(re: the hotel roon
This is a nice house.

Henry turns his plastic jack o' lantern over and dunps al
his candy on the floor. He lies down and starts sorting
it.
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CHARLI E
(forcing enthusiasn
Go pee and then we’re goi ng back
out!

HENRY
|"’mtoo tired!

CHARLI E
GO pee and then we’'re going to go
drive to Hall oneen

| NT. CHARLIE' S RENTAL CAR
Charlie, wiping noisture off the windshield, cranes his
neck, trying to see out the gl ass.
CHARLI E HENRY
Thi s bl ock | ooks prom sing-- | wish Hal |l oneen was over
CHARLI E
Well, it isn't.

(1 ooki ng for parking)
If we were in New York we could be

wal ki ng.
HENRY
But | like that we're sitting
right now | like to sit.
CHARLI E

That’ s true, Los Angel es does have
sitting going for it.

HENRY
| think that’s why | like Los
Angel es better.
CHARLI E HENRY
Because you get to sit? And because | like ny

friends here better.

CHARLI E
That’s not true. Wat about
Horati o and Poppy and- -

HENRY
Horati o doesn’t |ike nme anynore
and | don’t |ike Poppy. Here I
have Axel. Axel is hilarious.
And ny famly is here. Besides
you.



88.

EXT. SUNSET BLVD

Cars rush by. The Invisible Man and a ninja in a parka
hol d hands | ooki ng for an opening to cross.

They dart across the street.
They trudge up a steep curvy street behind Sunset.

They stand outside a house. They ring and wait. Nobody
answers.

HENRY
Everyone’ s asl eep.

I NT. PINK DOT

They approach the conveni ence store counter. Henry' s nmask
is comng off at this point.

CHARLI E
Say it.

HENRY
| don’t want to.

CHARLI E
Trick or treat.

The seventeen year old clerk | ooks around and hands them
some j unk.

| NT. CHARLIE' S RENTAL CAR
Charlie drives. Henry is falling asleep in the backseat.
| NT. HOTEL ROOM NI GHT

They both exhaustedly enter. Henry turns his plastic jack
o’ lantern over and a couple of things trickle out.
Sonmething lands with a thud. Charlie picks it up.

CHARLI E
Who gave you a lighter?

HENRY
(holding his fly)
| have to pee.

Henry goes into the bathroomto pee. Charlie gets a beer.
CHARLI E

|’ mgoing to have to go back to
New Yor k on Monday.
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Henry comes back out.

CHARLI E
Did you flush?

Henry goes back in and does. Cones back out.

CHARLI E
Wash your hands.

Henry returns to the bathroom Charlie hears the water
and then he reappears.

CHARLI E
Did you hear ne? | have to go
back to New York

Henry gathers sonme of his toys

HENRY
(playing with his nen)
Aaah, watch out... BSSSHH “I’'m
falling.” “1’Il catch you.”
BOOOM  “You didn’t catch ne.”
CHARLI E
oK?
HENRY

Wiy aren’t you here nore?

CHARLI E
| have to work. You know ny play
i s openi ng on Broadway.

HENRY
Is it because you don’t want to be
near nonf

CHARLI E
No-- You know, |ike we’ve tal ked

about, we’ve decided not to be
toget her no natter where we are.
But we both want to be with you

HENRY
But you're not near ne if you're
i n New York.
CHARLI E
(clarifying)
Vell, we all still live in New

Yor k.

run
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HENRY
Yeah. But | go to school here.

CHARLI E
Just for right now Like that
time we were in Copenhagen for ny
pl ay. Renenber all those kids in
bucket s?

HENRY
| like nmy school here and Mom says
we can stay here if we want.

Charlie freezes.

CHARLI E
What do you nean. .. She said that?

HENRY
Yeah.

CUT TO Henry is asleep in the king size bed in Charlie’s
roomwith his bear as a pillow. Charlie turns out the
Iight and adjusts the covers. He watches Henry for a beat
and ki sses himon the cheek.

NI COLE (V. Q)
Hel | 0?

EXT. HOTEL BALCONY. N GHT

Charlie steps out onto the small concrete bal cony attached
to his room He's on the phone.

CHARLI E
Are you noving out here?

EXT. HOLLYWOCOD HALLOWEEN PARTY. | NTERCUT

W see now. N cole stands out by a pool on the phone.

She’s still dressed as David Bow e. Agents, the ex-husband
and wi fe producers fromher show, actors, all in costune,

m ngl e i nside and out.

NI COLE
(pause)
Did you find a | awer?

CHARLI E
Yes. Henry says you’'re noving
her e???

NI COLE
Have your | awyer call Nora.
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Charlie clicks his portable X-Acto knife in and out.

CHARLI E
| want to talk about it as us.

Nl COLE
VWho the fuck is “us?”

CHARLI E
Let’s just get in a room YQU and
ME, that’s what we al ways said

we' d do.
NI COLE CHARLI E
My lawers wouldn't let ne I[t’s not up to them It’s
si gn anyt hi ng. up to us. It’s OUR divorce.
NI COLE

They say | could | ater sue them
for mal practi ce.

CHARLI E
(frustrated and grow ng

angry)
What am | wal ki ng into?

NI COLE
What are you wal ki ng into?!

CHARLI E
Yes! What the fuck is going on?

NI COLE
| read your fucking enuails,
CHARLIE. | read them all

CHARLI E NI COLE
When? | don’t know. Recently!

NI COLE CHARLI E
You are a FUCKI NG LI AR You ... Shit.
fucked Mary Ann.

CHARLI E
(weakl y)
It was after | was sleeping on the

couch.

Some guests glance over at N cole who is now shouting.
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NI COLE
And all this bullshit about
wor ki ng on us or whatever, you
know what-- | HAVE been wor ki ng,
| " ve BEEN DO NG THE WORK. ALONE

CHARLI E
How did you read ny email s?

NI COLE CHARLI E
| HACKED | NTO YOUR ACCOUNT | think that’s illegal
YOU DUMB FUCK

NI COLE CHARLI E
About a week ago. So don’t How do you even know how to
give ne this shit about do sonething like that?
bei ng surprised about LA
Sur prise! | have opinions.
Surprise! I want things that

aren’t what you want because
SURPRI SE YOU WERE FUCKI NG
ANOTHER LADY.

CHARLI E
| think you' re conflating two
different things. Mary Ann has
nothing to do with LA

NI COLE
I’ m confl ating, notherfucker.
Watch me confl at e!

She hangs up and visibly stanps her foot.

PABLO (O S.)
Did you just stanp your foot?

NI COLE
| don’t think I’ve ever done that
before. I'msorry I'’mjust so
ANGRY

She’s handed a drink by Pablo, the tatted grip from her
show. He wears a tight black T-shirt with a ratty flannel
thrown over it and bl ack jeans.

PABLO
You | ook |ike you needed one.

Nl COLE
| do. Thanks.
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PABLO
You know t he Japanese are naki ng
really interesting tequila right
now.

NI COLE
(di stracted)
That’ s exciting, | guess.

PABLO
What are you so angry about?

NI COLE
Ugh, ny fucking ex-husband. |
spend so much tine feeling guilty,
but he’s so self-absorbed it's
pointless. [It’s a game |I'm
pl aying with nyself.

PABLO NI COLE
(shaki ng her hand) You hel d the bounce board!
Oh, hey, Pablo. W net at
t he- -
PABLO

The flirty grip!
| NT. PABLO S GRI P TRUCK

They’ re making out in the front seat.

NI COLE

Here’'s what | want you to only do,

oK?

PABLO NI COLE
What ? I want you to finger ne.

PABLO

What ?
NI COLE

Just finger ne.
PABLO

(014
NI COLE

That’s all we’'re going to do, OK?
Just fingering. |1’ m changing ny
whol e fucking life.

Fade to Bl ack.
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NORA (V. Q)
Ni col e and Charlie s son, Henry,
was born here in Los Angel es and
currently attends Laurel
El ementary in Laurel Canyon--

| NT. CONFERENCE ROOM CENTURY CITY, LA. DAY
CLCSE on N col e.

NORA (O. S.)
--and Nicole works in Hollywod on
her show while al so naintaining a
full schedule as a nother with
cl asses of swm art, gym and
music as well as play groups.

And then CUT TO Charlie, in a dark wool suit, who sweats.

NORA (O. S.)
Nicole is Henry's primary
custodi al parent and to the extent
that Charlie would like to
exercise his custodial tine, he
shoul d be making efforts to visit
Henry here in California.

And now | NTERCUT between their two faces as if they're
havi ng a conversation, though neither of them opens their
mouth. They both listen to their representatives,
sonetimes with enotion, other tines anger, disbelief, and
sel f-consci ousness. They occasionally | ook at their hands
or jot down a note.

BERT (O. S.)
Nora, you seemto be ignoring the
fact that they lived in New York
for ten years--

NORA (O. S.)
My client worked in New York, for
several years--that’s true. But
Ni col e was born and bred right
here in LA. She and Charlie would
conme here nost holidays and
sumers to spend tine with her
famly who all live here. She and
Charlie were married here, would
you |ike to see the photos?

We CUT W DE

The room has big wi ndows with views of other surroundi ng
gl ass offi ces.
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Ni cole sits next to Nora who | ooks amazing in an expensive,
fitted power suit and heels. Behind themsits, Amr,
Nora' s associ at e.

BERT
| don’t need to see the photos--
Al t hough I’ m sure they both | ook
beauti ful --

Bert grins at Charlie who seens to be sweating through his
wool blazer. They sit across the wide table. Bert’s
associate Nell behind themin a chair by the w ndow.

BERT
It’s nmy client’s expectation that
after this TV show is conpl et ed,

the parties will nove back to New
York where they currently keep an
apartnent - -

NORA

And it’s ny understandi ng that
Charlie PROM SED N col e that they
woul d spend nore time in LA during
the marri age but because of
Charlie’ s insistence that his work
keep themin New York, Nicole
ended up staying much | onger than
she ever anticipated. |In fact, a
few years ago, Charlie was offered
a residency at the Geffen

Pl ayhouse that woul d have taken
his work and famly to LA for a
year and he turned it down know ng
full well that this was N cole’'s
desire.

BERT
He wanted to naintain consistency
for his famly and his child.

NORA
Was this the sane consi stency he
wanted to mai ntain when they went
t o Copenhagen for six nmonths so he
could direct a play?

An assistant has her head in the door trying to get Amr’s
attention.
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NORA
So, while | understand that
CHARLIE lives in New York and when
it’s convenient for his work
schedule, flies out here to see

his son--
BERT NORA
He flies out here every (1 ooking at Charlie)
chance he gets at great | don’t see any reason you
expense- - can’t be out here full-tine.

Am r acknow edges the anxi ous assistant and interrupts.

AM R
Oh... Sorry. Do we want to
contenplate lunch--1"11 order now
so it’'ll cone when we’'re al
hungry?
BERT AM R
Good i dea. Everyone good with Manny’ s?
BERT NORA
| love Manny’s. (to Charlie)

Have you had Manny’ s?

Charlie is taken aback, unsure how to process this
guestion. He shakes his head.

NORA
You'll love it, just really yumy
sal ads and sandw ches.

CHARLI E
(nods)
G eat.

Am r passes out nmenus. Orders are nade, Bert specifying no
butter or cream It gets to Charlie, he’s unsure.

CHARLI E
(re: the nenu)
Hm | don’t know- Sorry..

NI COLE
(reflexively)
Charlie will have the greek sal ad.
CHARLI E NI COLE
0. ¢ But with olive oil and | enon
i nstead of the greek
dressing, and I’'ll get the

Chi nese chi cken sal ad.
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Charlie nods, satisfied. Amr wites down the orders and
hands themto an associate who exits. Nora gets up to pour
herself and N col e nore coffee.

NORA
Congratul ati ons, Charlie, on your
grant, Nicole told ne.

CHARLI E BERT
(can’t help but smle) He’ s a geni us.
Thank you.

He tussles Charlie’ s hair. Everyone |aughs awkwardly.
Charlie blushes. Nicole smles swetly, sensing his
di sconfort. Nora raises a nug, offering Charlie.

CHARLI E
Oh, thanks.

NORA
| told Nicole, I LOVED your play.
You are one smart cookie. 1'd
| ove to get inside your brain!

CHARLI E
Thanks.

NORA
There was that one nonent when you
smel | the toast.
(to Amr)
Snell! It was literally ny
favorite thing I saw that year.
Truly geni us.

BERT
(to Charlie)
| was sorry to hear it closed on
Br oadway.

CHARLI E
(to hinself)
They couldn’t snell the toast.

Charlie looks at Bert, |like why bring that up?

BERT
It’s very conpetitive, | inmagine.

Charlie nods. Nora places the coffee in front of Charlie.

CHARLI E
Thanks.
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NORA
(l'aunchi ng back in)
Now, whenever Charlie is in LA,
Ni col e, of course, agrees that it

will best for Henry to see each
parent equally--
(to Charlie)

[t’s nice out here, Charlie. You
should give it a chance.

AM R
Yeah, and the space -- you can’'t
beat it.

BERT

| love it too, but all of our
personal feelings about the two
cities aside, we don’t share your
assertion that the couple is an LA
based famly. It was very clearly
their deal that they would go back
to New York after N cole finished
her show.

NORA
|’ m not aware of any deal .

CHARLI E
(can’t help hinself)
[ ti

| didn’t get it in witing.
NORA

Charlie, is this like the deal you

made that you and Nicole would

spend nore tinme in LA during the

marri age?

CHARLI E
(flustered)
We didn't have a deal. It was
sonet hi ng we di scussed. .. but. ..

NORA
So, it'’s a deal when it’s
sonmet hing you want, but it’s a
di scussi on when Nicole wants it?

BERT
Si debar!
(putting his hand on
Charlie’ s arm
( MORE)
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BERT ( CONT' D)
Nora, is there a spare office,
where Charlie and | coul d sidebar?

I NT. SMALLER CONFERENCE ROOM

A smal |, wi ndow ess, bare inpersonal roomwith a table, a
phone, sone |eft-out coffee cups and a plate with crunbs.

BERT
(a bit overwhel nmed)
Nora's a very good | awer.

CHARLI E BERT
Uh huh. (i npressed)
Tough, right?
CHARLI E
Yeah.
BERT
And you're in a bind because
you’ ve shown that you're willing

to fly out here and rent an
apartnent to see your son--

CHARLI E
You told me to do that!

BERT CHARLI E
| know t hat. And |’ m doi ng that because |
want to see nmy kid. Not to
set a precedent.

BERT
Yes, but unfortunately you are
setting a precedent. And a judge
may | ook at it that way.

CHARLI E
What’'s the alternative? | stay in
New Yor k and never come out here?
BERT
No, because then it will look to

the court |ike you don't care
about seeing your son.

CHARLI E
Court or no court, stop saying
court and then never court!

BERT
Well, the way this is going, we
m ght have to go to court.
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CHARLI E
Are you aware how maddeni ng you
sound?

BERT

| am And | know it seens unfair.
But imagine if you were a poor

not her abandoned by her husband
who refuses to pay anything.
That’ s what the systemis trying
to protect people from

Charlie nods.

BERT
Listen, if | were representing you--
CHARLI E
You are representing ne.
BERT
Ri ght, no, of course. | don't see
a judge noving this child from LA--
| think we try to settle today--
CHARLI E
Settle meaning... what?
BERT
She gets LA, but--
CHARLI E
(upset)
No, Bert... just NO | nean, we

have to win this?

BERT
Remenber, the win is what’'s best
for Henry. And if you guys go to
court, he’'ll get pulled into it.

CHARLI E
| f he stays out here and | stay in
New York, that’s just, then
won't, I'Il never get to really be
hi s parent again.

BERT
[t’Il be different.

CHARLI E
[t won't exist!
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BERT
Maybe you nove here. You heard
what Amir said about the space.

CHARLI E
Fuck the space, Bert. FUCK THE
SPACE

BERT
I’11 do whatever you want ne to
do, but this is ny advice. |[|’ve

seen these things go on and on and
t he burden of these battles is

i measurable. | had a client get
col on cancer and die before he and
his wife cane to agreenent.

CHARLI E
What about filing in New York?

BERT
It’s too late and even if you did,
| don’t think it would matter.
They’ re bei ng reasonabl e
financially. You' re lucky they' re
not asking for half of your grant
noney- -

CHARLI E
She woul dn’t do that. She knows,
| put all that noney back in ny
t heat er.

BERT
If this continues, she mght.

CHARLI E
The actors and crew all rely on
t hat noney, they have famlies and-
- A court would never agree with

this, right?
BERT
Whet her they do or not, it’ll cost

you hal f your grant noney anyway
to go to court and prove it.

Charlie defl ates.

CHARLI E
| feel like a crimnal

BERT
But you didn’t conmt any crine.
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CHARLI E
It doesn’t feel that way.

BERT
If we give on LA right now and try
to make the best deal possible,
think we can get her to give on
sonme ot her fronts.

CHARLI E
There are no other fronts. This
is the thing.

(suddenly enotional)
He needs to know that | fought for
hi m

BERT CHARLI E
He' Il know. (di smayed)
| should never have | et her
come out here with Henry.

BERT
If it wasn’t LA and New York it
woul d be sonething else. You d be
fighting over a house or school
district or... I1t’s like the joke
about the worman at the hairdresser
who' s going to Rone--

CHARLI E BERT
| don’t-- A woman is at her
hai rdresser’s and she says,
“Ch, I’"mgoing to Rone on
hol i day” and the hairdresser
says- -

Charlie stares at the clock on the wall.

BERT
“What airline are you taking?”
And she says, “Al Italia.” And he
says, “Oh that’s the worst airline
" ve--"

He continues the joke as Charlie observes the second hand
nmovi ng around the circle. Finally:

CHARLI E
|’msorry, Bert, but am | paying
for this joke?

Bert hesitates.



103.

BERT
No matter what happens here, it’s
tenporary. He’'s growi ng up, he's
goi ng to have opinions on the
subject. Tine is on your side,
Charlie. Maybe he’ll do coll ege
on the East Coast.

CUT TGO Henry’'s face. He's talking ani matedly about how
much noney he has in his piggybank.

HENRY
| have ny quarters and di mes at
Daddy’ s, but 1’ m keepi ng ny
dollars and ny one twenty with
you, OK?

Charlie watches him
| NT. CHARLI E'S RENTAL APARTMENT. EVEN NG

Ni cole’s face is on the conputer screen in front of Henry.
He' s doing Face Tine with her.

The place is small and nostly bare with furniture that cane
with it.

CLOSE: A bill fromBert’s firmfor 25 thousand doll ars.
Charlie sits at a table with a stack of bills, |egal
letters, and a checkbook open. He hesitates.

NI COLE (O S.)

Goddamm i t.
HENRY

What’s goddamm it?
NI COLE

Did you | ose power where you are?
HENRY

Dad, did we | ose power?!
CHARLI E

(1 ooki ng up)

No.

NI COLE

It’s back on now. There are
rolling blackouts in the hills but
now t he gate won’t cl ose.

HENRY
Her gate won't cl ose!
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EXT. NICOLE' S NEW HOUSE, ECHO PARK. NI GHT

Ni col e stands outside in the dark. The gate is w de open.
Charlie appears fromthe shadows hol ding Henry’ s hand.

Henry runs and hugs his nom

CHARLI E
You tried all the--

NI COLE
| tried everything.

HENRY
Can | look at ny roonf

Nl COLE
O course.

Henry runs inside. They remain outside.

NI COLE CHARLI E
|’msorry | made you cone It’s fine--
out - -
NI COLE CHARLI E
It’s just-- You don’t want your gate
open.
NI COLE
Ri ght .
CHARLI E

There shoul d be a panel or
sonmet hing either inside or--

She stands in the threshold, blocking his path. She points
toward a white box anongst trees in the yard.

NI COLE
| think this is sonething--

He steps over sone bushes and i nspects the alarm system

CHARLI E
It’s a cute house.
NI COLE CHARLI E
(pl eased) | nean, fromwhat | can see.
Thanks.
NI COLE

You' re getting shaggy.
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CHARLI E
Yeah, | have to find a haircutter.

NI COLE
(pause)
Do you want nme to cut it?

CHARLI E
(hesi tates)
(014

NI COLE
|11 get scissors.

EXT. NICOLE' S PORCH

Charlie, shirtless, a towel around his shoulders, sits very
still on a chair. N cole cuts his hair. The porch |ight
iIlum nating.

NI COLE
Cl ose your eyes.

Charlie does.
CLOSE on the scissors snipping across his shut eyes.
EXT. NICOLE' S NEW PLACE. ECHO PARK, LA. NI GHT

Ni col e carries the sleeping Henry. They both smile at the
sweet ness. Henry stirs.

NI COLE
He’s out. Maybe he shoul d stay
here tonight--

CHARLI E
It’s my night.

She nods and hands himto Charlie.

CUT TGO Charlie and a tired Henry pull on the gate. Nicole
hel ps, dragging fromthe other side. It starts to close.
They yank it shut, closing her in and themout. W CUT

QUI CKLY between them both just as it closes. W stay with
her .

Fade to Bl ack.

The sound of a couple loudly arguing in Spanish.
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I NT. LOS ANGELES COURTHOUSE, HALLWAY. MORNI NG

A man and woman are shouting at each other. The |awers
trying to separate them Various benches are filled with
t he other divorcing couples, nmen and wonen sitting apart
fromone another with their individual representatives.

In their mdst, Nora and Nicole sit on a bench in the w de,
di ngy hallway. Amr sorts through docunents nearby.

NORA
| think we’re nostly finished.
Bert and | hanmered out ninety-
percent of the details, there’'s a
coupl e m nor things hangi ng that
shoul d be easy and then the judge

wi |l make your divorce official
NI COLE

K, good- -
NORA

| hear the tracking for your show
is off the chain--

NI COLE
Oh, | don’t even know what t hat
means, but good | guess--

NORA
| made sure the date of separation
came AFTER the pilot pick-up to
protect that noney--
(suddenl y)
Fuck ne.

NI COLE
VWhat ?

She follows Nora's gaze to Jay Marotta who marches down the
hal | way, conferring with Charlie.

JAY MAROTTA
It’s not television. It’s not a
W se judge played by a great
character actor. These are just
peopl e open to mani pul ation |ike
anyone else. You think it’s
justice, but it’s not.

Nl COLE
VWho is that?
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NORA
Charlie shouldn’t have done this.

NI COLE
What do you nean? Were’'s Bert?

NORA
It means everything we’ ve agreed
upon is now off the table.

Jay and Charlie take a bench a ways away. Jay says Hi to
sonme ot her | awyers.

NI COLE
But, we’ve got LA, right--

NORA
Not with Jay Marotta representing
him This is a street fight now.
And |I’m going to have to ask for
things we wouldn’t normal ly ask
for. W’IIl need as nmuch | everage
as possible to negotiate wth.

Nora rises with a pinched smle--

NORA
This systemrewards bad behavi or.

--and greets Jay.
Ni col e | ooks over at Charlie who doesn’t neet her eye.
| NT. COURT ROOM DAY

The | ow hum of a copi er machi ne and periodi ¢ nouse-clicks
froma conputer.

JAY MAROTTA
Alittle history.

Jay speaks in front of the judge who clearly has a bad
cold. Charlie sits at the end of the table with Ted, the
associate. Nicole is at the corresponding end of an

adj acent table next to Nora and Amr.

JAY MAROTTA
Ten years ago, Charlie takes a
ri sk when he first hires N cole as
an actress in his play in New York

Cty.
( MORE)
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JAY MAROTTA ( CONT' D)

He's a wel |

r egar ded,

up and

com ng director of the avant garde

and she’s known as the girl

in

that col |l ege sex novi e who takes

her top off.

NORA
My client will not be slut-
shaned for an artistic
choi ce.

Nora takes a nonent.

NORA
Charlie has just received
t he enor nbus sum of six
hundred and fifty thousand
dollars in the formof a
MacArt hur grant for the
t heater work he has
conducted during the
marri age.

NORA
By Jay’s sane | ogic,

JAY MAROTTA
Ten years on and nany
prestigious theater roles
| ater, she’s beconme an
actress of great
credibility. And because of
this credibility, she’'s
offered a lead roll on a

maj or television show. This
new opportunity in her life
is thanks to Charlie. Your

honor, | don’'t see why we
shoul d be payi ng any support
noney at this point. 1In
fact, Charlie should be
entitled to half of her TV
salary, present and future
earni ngs on the show.

JAY MAROTTA
O which he gets in 125
t housand install nents over
five years, noney that is
used to enploy actors and
crew nenbers and to pay back
debts he’s accunulated with
his theater conpany that
stars his wife.

this is work

that Nicole contributed to in

nunmer ous ways. Not
give up a lucrative
career in novies to
little theater, she
Charlie with a | oan
hel p out.

JAY
Wi ch he paid back- -

only did she
and successf ul
performin his
al so supplied
early onto

NORA
She | ent her nane to the
mar quee and was the
princi ple reason people cane
to the theater
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JAY NORA
That may have been true ten She, in turn, hel ped
years ago-- establish Charlie’s

reput ati on.
Charlie | ooks over at Nicole. She | ooks down.

NORA
Over the next ten years she was
subsequently offered parts in
novi es, TV shows, nost of which
she turned down at Charlie’'s
bequest to be a nother and to act
in his plays. Now, while we're
willing to be flexible on support
we contend that half of Charlie’'s
grant noney should be split
bet ween the parti es.

Charlie | ooks at Jay.

JAY MAROTTA
| don’t see how you can clai mthat
she gets half a grant dedicated to
hi s geni us.

NORA
He becane a genius during the
course of the marriage.

JAY MAROTTA NORA
Ch, cone on, Nora. Charlie, hinself, upon
heari ng he received the
prize, told Nicole it
bel onged to her too.

JAY MAROTTA
That’ s sonet hi ng peopl e say when
t hey wi n awar ds.

NORA
No, he was inplying what was true:
hi s genius was an intangi bl e asset
built during the marri age.

Charlie and Nicole both stare at the fl oor.
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JAY MAROTTA
Nora, | like how you refer to
Charlie' s theater as a ranmshackl ed
downt own dunp when you’ re arguing
cust ody, but when you want nore
nmoney, Charlie’ s a big rich genius
Broadway director. You can’'t have
it both ways.

NORA
Wiy not? And whet her you think
it’s fair or not, Jay, the first
nonetary installnent fromthe
MacArt hur grant was then put in a
joint marital account and thus
became conmunity property so this
and any further installnents
shoul d be split between the
parties.

Jay whi spers to Charlie.

Jay turns

JAY MAROTTA
Fuck. You shouldn’t have put that
nmoney in the joint account.

CHARLI E
There’s not going to be anything
left anyway, I'musing it all to

di vorce her. ..
back to Nora.

JAY MAROTTA
Nora, | have to say your account
of this marriage takes place in an
alternate reality. By suddenly
MOVI NG to LA, and insisting on an
LA residence, Nicole is
wi t hhol di ng Henry, alienating him
fromhis father. This has turned
Charlie’s world upside down. It
amounts to an ambush

NORA
Wt hhol di ng, Jay? Really?
Alienating. Those are fighting
words and it is sinply fal se and
does nothing to further our
settlenment. Your recap of this
situation is outrageous.

( MORE)
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NORA ( CONT' D)
And al though California is,
wi t hout doubt, a no-fault state,
it does bear mentioning in the
accurate recap of this situation
that Charlie had had extramarital
affairs--

CHARLI E
AN extramarital affair.

Nora turns and stares at Charlie.

NORA
Do you really want me to go there?

JAY MAROTTA
Let’s go there. N cole has
admtted to HACKING Charlie’s
conputer and reading his emails.

Nora turns to Nicole who shrugs. Jay stands.

JAY MAROTTA
Which if proven is a felony. And
Nora, | don’t think you Il be happy
if | start to ask Nicole about her
al cohol consunption in the evenings--

NI COLE
VWhat ?

JAY MAROTTA
She confided in Charlie one night
recently, having just carried
Henry to bed, that she was having
troubl e standi ng whil e wal ki ng
down t he staircase. From what
understand this was not an
i solated event. You let ne know,
Nora, otherwise we'll go there as
needed.

Jay sits back down. Nicole stares at Charlie who | ooks
hum | i at ed.

NORA
Charlie, can | ask you: How can
you expect to have nore tine with
Henry when you don’t exercise the
time you have AND exercise it
responsi bl y.

( MORE)
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NORA ( CONT' D)
On a recent visit to Los Angel es,
after failing to text, call or
comuni cate in any way, shape or
form Charlie finally arrived two
hours late to pick up Henry at
Ni col e’s nother’s house. At that
poi nt the car seat which he
assured Nicol e had been
professionally installed was
clearly not even belted in, just
sitting on the back seat.

Jay turns to Charlie.

JAY MAROTTA CHARLI E
You have to buckle the seat I know that. | thought the
in, man, it’s the | aw car rental place did it.
JAY MAROTTA CHARLI E
They can’t do it, it’s a | know that NON Once we
liability-- di scovered that, we fixed

it.
The judge wi pes his runny nose and interrupts--

JUDGE

(to Jay and Nora)
Counsel, you can see ny courtroom
is full and there are peopl e who
don’t have the resources your
clients have. And I'mfairly
certain you haven't exhausted in
good faith the argunents in the
case of this child. 1In the
meantime, we' Il keep the status
gqguo. This remains an LA famly
for the tine being.

Charlie’ s face drops.

JUDGE
| took over this departnent
recently and amstill becom ng

acquainted with the cases so |I'm
goi ng to appoi nt an expert

eval uator who knows nuch nore
about young children than | do.
Once the evaluation is done we’'l|
nodi fy the orders where necessary.

CUT TGO A door opens revealing Nicole. She smles
politely.



113.

NI COLE
Hey.
| NT. CHARLIE'S RENTAL APARTMENT. DAY

Charlie, sonmewhat formally, ushers her in.

CHARLI E
Were' s Henry?
NI COLE CHARLI E
He’s with Cassie and her You want something to drink?

kids at Laser Tag.

CHARLI E
| have unfiltered tap water, beer
and some jui ce boxes.

NI COLE
I’11 have a juice box.

He goes into the kitchen. She |ooks at his rental place.
It makes her sad.

NI COLE
You don’t have anything on the
wal | s.

CHARLIE (O S.)
| don’t have anything to put on
t hem except Henry’s art which is
bei ng franed.

NI COLE
| can give you sone things, you
know until you get sonme stuff...
How about that great picture of
Henry on the Staten Island Ferry--

CHARLIE (O S.)
Aren’t you in that one?

NI COLE CHARLIE (O S.)
Oh, right, | guess | am Oh, I"mgoing to have to
(shrugs) | eave a day early to go to
| guess you can cut ne out? New York on the 22nd so

was wondering if | could
take Henry that Friday--

NI COLE
The 22nd? So, that’s the 21st?
We have plans actually. W'’re
going to this thing at LACVA with
t he cousins--
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He reappears and hands her a juice box.

CHARLI E NI COLE
But could you change it so | It’s only that night. He's
can take him- | ooking forward to it.
CHARLI E
Real | y?
NI COLE

It’s nmy night, Charlie, we
negotiated it.

CHARLI E NI COLE
(col dly) | nean...what?
OK.  Fine.
CHARLI E
No, |I’mjust asking you to be
flexible--
NI COLE

| AMflexible. You conme in and
out and | adjust based on your
schedule. This one night we
happen to have to have tickets to

athing. | nean...

CHARLI E
It’s not only this one night, but
fine...

She opens the straw, and uses it to puncture the hole and
si ps the drink.

NI COLE
Henry’ s teacher wants to neet with
us.
CHARLI E
You nmean his LA teacher--
NI COLE CHARLI E
Can you respond to the enil Yeah, |’ve been distracted.

SO we can set a tine?

NI COLE
| understand. They just want to
rul e out everything, you know,
wi th his reading.

CHARLI E
| think he’s just over-anxious.
t hink he wants it so much
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NI COLE CHARLI E
| know, he quits too easily They said he’'s off the
if things aren’t easy for charts in math.

him You know, he's |ike
us, he’'s stubborn.

NI COLE
He’'s still a | ousy Monopoly player
because he tries to save all his
noney.

Charlie laughs. N cole smles.

NI COLE

So... | thought we should talKk.

CHARLI E NI COLE

Uh huh. | feel like maybe things
have gone too far.

CHARLI E

Uh huh.
NI COLE

| nmean, ny nom has taken out a
| oan agai nst the house to help ne

pay Nor a-
CHARLI E
| thought | pay Nora.
NI COLE
You pay thirty percent of Nora.
CHARLI E
Well, 1’"mgoing broke too if
that’s any help. 1’ve just agreed

to direct two shitty plays and we
can forget putting anythi ng away
for Henry' s coll ege.

NI COLE
(trying not to take the
bait)
It’s just that...up until now
we’ ve been able to keep Henry at
| east sonmewhat renmoved. And this
wi || change that.

CHARLI E NI COLE
Uh huh. And we have to protect him

CHARLI E
| agree.
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NI COLE
Nora says the evaluator will cone
into our hones. She’'ll interview
Henry in addition to us, our
famly, friends, enemes... And
then she’ll observe us with him
how we are as parents.
CHARLI E
Sounds awf ul .
NI COLE
| know | feel like if anyone
observed nme on any given day as a
mom |’ d never get cust ody.
(pause)
That was a j oke.
CHARLI E
| know. | feel the sane way.
NI COLE
(sm | es)

Right. So, maybe we can figure
sonet hi ng out between us--

CHARLI E
You'll remenber | said this to you
at the begi nning.

Nl COLE
| know you did, but these are
different circunstances--

CHARLI E NI COLE
| was anticipating these Mm hm  Anyway... Shall we
ci rcunst ances- - try this?
CHARLI E
(pause)

There’s a long silence. They both |augh.

CHARLI E
| don’t know how to start...

NI COLE
Do you understand why | want to
stay in LA?

CHARLI E

No.
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NI COLE
Well, that’s not...Charlie, that's
not a useful way for us to start--

CHARLI E
| don’t understand it.

NI COLE
You don’t renenber prom sing that
we could do time out here?

CHARLI E
We di scussed things. W were
married, we said things. W
tal ked about noving to Europe,
about getting a sideboard or what
do you call it, a credenza, to
fill that enpty space behind the
couch. W never did any of it.

NI COLE CHARLI E
And you turned down that It wasn’t something I
residency at the Geffen that wanted. W had a great
woul d have brought us here t heater conpany and a great
and- - life where we were.
NI COLE
You call that a great life.
CHARLI E
You know what | mean.
NI COLE CHARLI E
Me di scovering you're Don’t pretend you're not
fucking Mary Ann-- capabl e of deception. You
left Ben for ME
CHARLI E
| don’t nean we had a great
marriage. | mean, life in
Brooklyn... Professionally. |

don’t know. Honestly | never
consi dered anything different.

NI COLE
Well, that’s the problemisn't it?
| was your wife, you should have
consi dered mnmy happi ness too.

CHARLI E
Come on! You WERE happy. You' ve
j ust decided you weren't now -
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Nl COLE
(not taking the bait)
So, K, let’'s... | work here now.

My famly is here.

CHARLI E
And | agreed to put Henry in
school here because your show went
to series. | did that KNON NG
t hat when you were done shooti ng,
he woul d cone back to New York. ..

NI COLE
Honey, we never said that. That
m ght have been your assunption,
but we never expressly said

that...
CHARLI E NI COLE
W did say it. When did we say it?

CHARLI E
| don’t know when we said it, but
we said it!

NI COLE CHARLI E
| thought- - (renmenberi ng sonet hi ng)
W said it that tinme on the
phone- -
NI COLE

Let nme finish. Honey--
(hesitates, angry at
her sel f)
Sorry, | keep saying THAT.
(resunes)
| thought...that if Henry was
happy out here and ny show
continued, that we mght do LA for

a while.

CHARLI E
| was not privy to that thought
process.

NI COLE

The only reason we didn't live
here was because you can’t imagine
desires other than your own unl ess
they’re forced on you.
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CHARLI E
K, you wish you hadn’t married
me, you wi sh you'd had a different
life. But this is what happened.

NI COLE
(trying to stay calm
So what do we do?

CHARLI E
| don’t know.
NI COLE
Nora says there’s no com ng back
fromthis.
CHARLI E
Fuck Nora. | hate fucking Nora

telling ne | always lived in LA
even though |I never lived in LA
How coul d you have her say those
t hi ngs about ne?

NI COLE
Jay said them about ne too!
(hesitates)
You shouldn’t have fired Bert.

CHARLI E
| needed ny own asshol e!

NI COLE
Let’s both agree both of our
| awyers have said shitty stuff
about both of us--

CHARLI E
Nora was wor se.
NI COLE CHARLI E
Jay called nme an al coholic! You pulled the rug out from

under me and you're putting
me through hell--

NI COLE CHARLI E
You put ne through hell Is that what that was?
DURI NG t he marri age! Hel | ?
NI COLE

And now you're going to put Henry
through this horrible thing so you
can yet again get what you want.
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CHARLI E
It’s not what | want...| nean,
it’s what | want, but it’s what
was...WAS. . .what’s best for him

NI COLE
| was wonderi ng when you’ d get
around to Henry and what HE
actually wants.

CHARLI E
Oh, fuck off--

NI COLE
No, YQU fuck off. If you |istened
to your son, or anyone, he’'d tel
you he'd rather live here.

CHARLI E NI COLE
Stop putting your feelings He tells ne he likes it here
about nme onto Henry. better.
CHARLI E

He tells you because he knows it’s
what you want to HEAR!

NI COLE
He tells ne you' re on the phone
all the tine. You don’t even play

with him
CHARLI E NI COLE
Because |’ m goi ng through a You're fighting for

divorce in LA and trying to sonet hing you don’t even
direct a play in New York. WANT.

CHARLI E
Whi ch cl osed because | wasn’t
THERE! That was a HUGE
opportunity for ne. For the

theater. And | let everyone down.
NI COLE

You’' re being so much |ike your

f at her.
CHARLI E

DO NOT conpare nme to ny father.
NI COLE

| didn’t conpare you. | said you

were acting Like him
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CHARLI E
You' re exactly |i ke your nother!

Everyt hing you conpl ai n about her,
you' re doing. You re suffocating

Henry.
NI COLE CHARLI E
First of all, I love ny " mjust repeating what
not her, she was a great you’' ve told me--
not her!
NI COLE
Secondly, how dare you conpare ny
not hering to my nother? | m ght
be like nmy father, but I’ m NOT
i ke ny not her.
CHARLI E
You ARE! And you're like ny
father. You re also |like MY
nother. You' re all the bad things
about all of these people. But
nostly your nother. Wen we would
lie in bed together, sonetines
woul d | ook at you and see HER and
just feel so GROSS.
NI COLE
| felt repul sed when you touched
ne.
CHARLI E NI COLE
You're a slob. | nade all The thought of having sex
t he beds, closed all the with you makes ne want to
cabi nets, picked up after peel ny skin off.
you | i ke an infant--
CHARLI E

You' || never be happy. In LA or
anywhere. You'll think you found
sone better, opposite guy than ne
and in a few years you' |l rebe
agai nst hi m because you need to
have your VO CE. But you don’t
WANT a voice. You just want to
fucki ng conpl ai n about not having
a VO CE

Nl COLE
| think of being married to you
and that woman is a stranger to
nme.
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CHARLI E NI COLE
You’ ve regressed. You ve We had a child s narriage.
gone back to your life
before you nmet nme. It’s
pat heti c.

NI COLE

Peopl e used to say to ne that you

were too selfish to be a great

artist. | used to defend you.

But they’'re absolutely right.

CHARLI E NI COLE
Al'l your best acting is You gaslighted ne. You're a
behind you. You' re back to fucking villain.

bei ng a HACK

CHARLI E
You want to present yourself as a
vi cti m because it’s a good | egal
strategy, FINE. But you and |
bot h know you CHOSE this life.
You wanted it until you didn’t.

Nicole is silent.

CHARLI E
You USED ne so you coul d get out
of LA
NI COLE CHARLI E
| didn’t use you-- You did and then you BLAMED
me for it. You always nade
me aware of what | was doing
wong, how | was falling
short.
CHARLI E

Life with you was JOYLESS

NI COLE
So you had to fuck soneone el se?
How coul d you?

CHARLI E
You shoul dn’t be upset that |
fucked her, you should be upset
that 1 had a laugh with her.

NI COLE
Do you | ove her?
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No! But she didn’'t hate nme. You
hat ed ne.

Nl COLE

You hated ME. You fucked soneone
we wor ked with.

CHARLI E
You stopped having sex with ne in
the last year. | never cheated on
you.

NI COLE
That was cheating on ne.

CHARLI E
But there’s so much | could have
done. | was a director in ny 20’s

who cane from nothing and was
suddenly on the cover of fucking
Time Qut New York. | was hot
shit—and | wanted to fuck
EVERYBODY and | didn't. And |

| oved you and didn’t want to | ose
you...and I'min ny twenties and |
didn't want to |lose that too. And
you wanted SO nmuch so fast...
didn’t even want to get
married...and fuck it, there' s so
much | DIDN T do.

Nl COLE
Well, thanks for that.

CHARLI E
You're welcone. You're...welcone.
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Ni col e stanps her feet and shakes her fists |like a child

having a tantrum

NI COLE
| can’t believe | have to know you
FOREVER

CHARLI E

You’ re fucking insane!

Charlie raises his armand punches the wall.
wal I cracks and chi ps.

CHARLI E
And you’ re fucking w nning.

The cheap dry-
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NI COLE
Are you kidding? | wanted to be
married. |’ d ALREADY LOST.
(sadly)
You didn’t | ove me as nuch as |
| oved you.
CHARLI E
(pause)

VWhat does that have to do with LA?
Ni col e stares at him i ncredul ous.

CHARLI E NI COLE
What ? You're so nerged with your
own sel fishness that you
don’t even identify it as
sel fishness anynore. YOU RE
SUCH A DI CK.

CHARLI E
Every day | wake up and hope
you' re dead-- Dead like--

And then Charlie starts crying.

CHARLI E
(through tears)
If 1 could guarantee Henry woul d
be OK, I'd hope you get an illness
and then get hit by a car and D E

He sinks down, weeping. All this vitriol has taken its
toll. N cole watches, taken aback. She wal ks over and
gently puts her hand on his shoulder. He shakes and cries.

Nl COLE
| know.

Finally, he |ooks up at her.

CHARLI E
|’ m sorry.

NI COLE
Me too.

SET DESI GNER (V. Q)
Try the chair by the w ndow.. .
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I NT. CHARLIE' S RENTAL. DAY

Charlie gets a delivery of rental plates, glasses,
furniture, plants. He stands on his balcony directing the
delivery nen

Charlie set-decorates his rental. He Skypes wi th Agnes,
his set designer fromthe theater. Holding out the
conputer to show her the apartnent.

He buys a stack of board ganes with Henry.
He and Henry get Henry’s draw ngs at franer
They hang the art-worKk.

HENRY
Wiy do we have so many plants al
of a sudden?

CHARLI E
W' Il have to return sone of this
stuff so don’t get too used to it.

HENRY
My nomis the |last person to turn
into a plant on her show.

CHARLI E
Yeah?

HENRY
(nervously touching a
fern)
| find plants kind of scary.

CHARLI E
These plants are good guys.
(hesitates)
Hey, tonorrow this woman i s going
to come and visit us and be with
us while we eat dinner.

HENRY

Is it your girlfriend?
CHARLI E

No, no. ..
HENRY

Monmy’ s boyfri end?
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CHARLI E
No, why...does Monmmy have a
boyfri end?

HENRY

| don’t know. Does she?

CHARLI E
| don’t know

HENRY
| don’t know. Wy is soneone
wat chi ng us eat dinner?

CHARLI E
| know, it’s weird. It’s just
sonmet hing we have to do which has
to do with Momry and ne figuring
out everything...and how we’re
going to be and...you know?

HENRY
WIIl you read to ne?

Charlie and Henry |lie down on the floor against the blank
wal |l and Charlie starts reading to him

EVALUATOR (V. Q)
Any history of donestic violence?

| NT. OFFI CE. DAY

We STAY on Nicole who sits facing an unseen eval uator.

NI COLE
Oh... No. You nean coning from
me? No. Not coming fromhim

ei t her.

EVALUATOR (O S.)
Have you been to prison?

NI COLE
Yes, actually. Well, not prison.
Jail. But it was deliberate.

EVALUATOR (O S.)
OK.

NI COLE
| was denonstrating as part of a
Grandnot hers for Peace rally.
was With nmy nom but she didn't go
to jail.

( MORE)
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NI COLE ( CONT' D)
(1 aughs, renenbering)
Sonmehow she avoi ded that part.
But | did.

EVALUATOR (O S.)
Do you use drugs or al cohol ?

Nl COLE
| drink al cohol.

EVALUATOR (O S.)
How nuch al cohol do you drink?

Nl COLE
| don’t know dass of wine with
di nner. Sonetines nore?

EVALUATOR (O. S.)
How much nore?

Nl COLE
Well, sonetines, a few. .. I
sonetinmes split a bottle of w ne
w th someone?

NI COLE
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K. Who do you split it | nmean, if I’m having dinner
wi th someone and we order a

W th?

EVALUATOR (O S.)

bottl e of w ne.

NI COLE

You know, like if you re at
a restaurant and you say,
“Shoul d we go by the glass

or get a bottle?”

EVALUATOR (O S.)
You get a bottle.

NI COLE
Sonetinmes! Sonetines | go by the
gl ass. You know, it depends..
(hesitates)
Do you nean drugs ever? | have
done drugs. In college. | don't
do it regularly.

EVALUATOR (O S.)
Anyt hi ng since you ve been a
not her ?

Nl COLE
Pot a fewtines. Coke once at a
party. But Henry wasn’'t with ne.
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Si | ence.

EVALUATOR (O S.)
What woul d you say are your
strengths as a parent?

NI COLE
| listen. | play. | put in the
time. | love taking care of him
wat chi ng himgrow up... Sonetinmes

it’s true what they say about it
goes so fast, but sonmetines it’s
not. Sonetines it goes too slow,
honestly. ..

EVALUATOR (O S.)
What are your weaknesses?

NI COLE
|’mtoo precise. | care too nuch

EVALUATOR (O. S.)
Are those weaknesses?

NI COLE

(sm | es)
Maybe not .

(t hi nks)
You know what, he can be an
asshole and | can get really
pissed off. 1’1l call himon
bei ng an asshol e and- -

NORA (O. S.)
|’ mgoing to stop you there.

Nora stands up from behind the fenmal e associate who is
doing the practice interviewwith Nicole. W’re in Nora's
of fice.

NORA
Don’t ever say that. People don’'t
accept a nother who drinks too
much wi ne and yells at her child
and calls himan asshole. 1 get
it. | doit too.

VWil e she tal ks she al so texts and addresses enmnils on her
phone.
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NORA

We can accept an inperfect Dad.
Let’s face it, the idea of a good
father was only invented |ike 30
years ago. Before that fathers
were expected to be silent and
absent and unreliable and selfish
and we can all say that we want
themto be different but on some
basi c | evel we ACCEPT them we
LOVE them for their fallibilities
But peopl e absolutely DON T accept
t hose sane failings in nothers.

(buil ding up steam
We don't accept it structurally
and we don't accept it spiritually
because the basis of our Judeo-
Christian Whatever is Mary Mt her
of Jesus and she’s PERFECT. She’s
a virgin who gives birth,
unwaveringly supports her child,
and holds his dead body when he’s
gone. But the Dad isn't there.
He didn’t even do the fucking
because God’s in heaven. God is
the father and God didn't show up
so you have to be perfect and
Charlie can be a fuck up and it
doesn't matter. You'll always be
held to a different, higher
standard and it’s FUCKED up, but
that’s the way it is.

I NT. CHARLIE'S RENTAL APARTMENT. EVEN NG

Charlie is cooking an el aborate dinner. The bell rings.
He takes a deep breath.

He gl ances into Henry’s room He's playing by hinself on
t he floor.

He wal ks through the set-decorated |iving room which | ooks
relatively homey, full of warnth and board ganes and
pi ctures of Charlie and Henry.

Charlie opens the door. A dimnutive woman with frizzy
hair is staring at the door across the hall. She startles,
turns around and smles and puts out her hand.

EVALUATOR
| think I rang the wong bell.
Nancy Kat z.
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CHARLI E
(shaki ng)
H, I’mCharlie Barber. Nancy,
can | get you anything?
EVALUATOR
Oh, I"'measy. A glass of water?

Charlie opens up a cabinet. Plates.
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He opens

anot her cabinet. Pots. A third cabinet. Enpty. Finally

he finds glasses in a | ow cupboard.

eval uator who waits patiently.

CHARLI E
It’s a new apartnment.

He gl ances back at the

Charlie and Nancy take their drinks to the dining room

t abl e.

CHARLI E
Shall we go in here?

EVALUATOR
Sure. Wat’'s a day like for the
two of you here?

CHARLI E
Well, if he has school, | take him
there, of course and pick himup,
assumng | can do both

EVALUATOR
What prevents you from pi cking him
up?

CHARLI E
Un you know, work. |’m preparing
a play I"'mdirecting in a few
nont hs.

EVALUATOR
Oh, what is that?

CHARLI E
Kasi mr and Karoline by Qdon von
Horvath? W’re doing it at the
Barrow i n New Yor k.

EVALUATOR
So, you have to be away?
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CHARLI E
Yes. Recently, since N cole has
been working on this showin LA |
conme back and forth a | ot.

EVALUATOR
That sounds difficult.

CHARLI E
It is. And expensive. [I'Il try
to take himwith me sone of the
time, but N cole doesn't |ike for
himto fly so nmuch

EVALUATOR
That can be hard on a child. Al
that recycled air.

CHARLI E
(hesi tates)
Well, he’s sturdy.

EVALUATOR
Sonme parents won't take their Kkids
to a restaurant because of these
super bugs.

CHARLI E EVALUATOR
Uh huh. (1 ooki ng at her notes)
| notice on one visit to Los
Angel es, you canme on a
Sunday and |l eft on a
Thursday. Wy not stay for
a weekend?
CHARLI E
Oh...on that tinme, | had tech for
El ectra back in New York
EVALUATOR
What ' s that?
CHARLI E EVALUATOR
It was ny Broadway debut. | don’t know what tech is.
CHARLI E
It’s the technical part of the
production. You figure out the
ights and--
EVALUATOR CHARLI E
(rmovi ng forward) (still explaining)
And what’s a weekend day Monday is our day off in

t heat er - -
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CHARLI E

(di scovering his nmouth is

dry)
Wel |, out here he has basket bal
on Saturday at 12, 11, I'msorry
and so we go there.

(swal | owi ng)
And then afterwards, maybe we’ ||
get lunch sonewhere and then if
there’s a novie to see..

EVALUATOR
Does he |i ke basketball ?

CHARLI E
He does. Hi s coach, um Rick says
he’s a good dribbler and I’ ve seen

that. ..

EVALUATOR
Uh huh.

CHARLI E
Ron. I’msorry. H's coach’s nane
is Ron. Rick’s his dentist in New
Yor k.

The eval uator wites sonething in her book.

CHARLI E
Well, you know our home hone
was...is in New York. That’'s

where we |ive and--

EVALUATOR

New York is a long way from here.
CHARLI E

W like it because we can wal k.
EVALUATOR

You can wal k here.
CHARLI E

Not really.
EVALUATOR

And t he space.
Charli e nods.
CUT TO HENRY' S ROOM

Henry plays on the floor. The evaluator sits in a chair.
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EVALUATOR
Do you |ike your school ?
HENRY
| love it.
EVALUATOR
What’s your favorite part about
it?
HENRY

| don’t know. Maybe gym

CHARLIE (O S.)
You | i ke mat h- -

HENRY
Mat h is boring.

Charlie enters and hands Henry a plate with cut-up appl e.
Henry takes it.

HENRY
Thanks.

CHARLI E
You're wel cone. But you're
getting really good at it.

HENRY
No.

CHARLI E
Well, you are, but...

Charlie exits.

EVALUATOR
What do you and your Dad like to
do together?

HENRY
Wien |"mat ny Dad’ s we sonetines
watch a novie or build a Lego or
sonmething. M Dad's a great Lego
bui | der.

Nancy sm | es.
HALLWAY

Charlie listening at the door, smles.
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EVALUATOR (O S.)
And at your nomi s?

HENRY (O S.)
At hone, | have nost of ny toys
and-

Charlie bristles at the word “honme” used to descri be
Ni col e’ s.

HENRY' S ROOM

HENRY
--there’s a pool and | have a tree-
house and jungle gym W play
| ots of games. W have Super
Secret Treasure Hunt which is
really fun.

CUT TGO KI TCHEN

Charlie is making ground neat and potatoes and spinach. He
has a | ot of burners going at once, making a ness.

CHARLI E
Sweet heart, do you want to help ne
set the table.

HENRY (O S.)
Do | have to?
CHARLI E
Just come in here and grab a plate
and- -
HENRY (O S.)
|’ m pl ayi ng.
CHARLI E
Henry!

HENRY' S ROOM

Henry plays with his nmen on the floor. The evaluator sits
in a chair nearby.

HENRY
(grudgi ngly)
K
Henry gets off his chair and goes into--

Kl TCHEN
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CHARLI E

Wiy are you being like this?
HENRY

What ?
CHARLI E

If I ask you to help out, help
out .

HENRY
(eating sonmething from
t he pan)
What is this?

CHARLI E
It’s special neal.

HENRY
What are the green things? There
aren’t green things in special
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nmeal .
CHARLI E
It’s just a garnish.
HENRY CHARLI E
Here, 1’1l take it off.
HENRY

| don’t want to eat anything it
t ouched.

CHARLI E
It doesn’t change the taste of
anyt hi ng.

HENRY

| mght want to be a vegetarian
Moni s a vegetari an.

CHARLI E
| s she a vegetarian now?
HENRY
Yeah.
CHARLI E
(prickly)
Well, then you should |ike
garnish. [It’s all garnish

veget ari ani sm



Charlie | ooks over. Nancy stands, watching, in the
t hreshol d of the kitchen.

EVALUATOR
|’ m done with nmy water.

She returns her water to the sink.
DI NI NG AREA
Charlie and Henry eat. Nancy sits with them

CHARLI E
You sure you don’t want anythi ng?

EVALUATOR
No, I'mfine, thank you.

They eat in silence. The eval uator observing.

HENRY
Do the thing with the knife.

CHARLI E
No...l’mnot...no.

HENRY
Come on!

CHARLI E
It’s not a dinner thing.

Si | ence.

CHARLI E
It’s not an anytine thing.

EVALUATOR
VWhat’s the thing with the knife?

HENRY
It’s hilarious.

CHARLI E
No...it’s dunb. | have a snal
knife on ny keychain. Which is
only for adults. | do a thing
with it sonetines..

HENRY
You said | could get a knife.
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CHARLI E
A jack-knife, yeah. Wen you're
ol der.

HENRY
Li ke ten.

CHARLI E

No, like twenty.

HENRY
Yeah.

Charlie watches the evaluator’s face closely, trying to
di scern sonet hi ng, anyt hi ng.

LI VI NG ROOM

Charlie and Henry do his honework. Henry is sounding out a
wor d.

HENRY
Dine, rime, lime, pinme, sime--

CHARLI E
Honey, stop guessing. You're so
cl ose, stay with it.

HENRY
(l'ying on his back)
Ugh, | don't want to do it.

CHARLI E
VWhat's the first letter?
HENRY
| don't want to do it. Can | do
t he i Pad?
CHARLI E
No. Just |look, what's the first
letter?
HENRY CHARLI E
| don’t want to. lt’s a T. Wat sound does T
make.
HENRY
(pause)
Tuh.
CHARLI E

Ri ght and then just do the rest of
it.
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HENRY
D ne.

CHARLI E
No! You have “Tuh” and “ine.”
VWhat is that?

Henry takes a piece of tape and puts it on his nouth.

CHARLI E
Ti ne. [t's tine.

He | ooks at the evaluator. She nods. Henry rolls over
onto his front, playing dead.

CHARLI E
You' || see, honey, one day it’s
just going to click and you Il be

able to read everyt hing.

HENRY
(through the tape)
| need a break. Can | play in ny
roonf?

CHARLI E
Sur e.

Charlie tries to kiss himon lips. Henry gives himhis
head. Charlie kisses the top of his head. Henry runs out.

Nancy is |ooking at the crack in the wall fromCharlie's
punch. Charlie clocks this. Silence.

CHARLI E
Do you ever observe narried
peopl e?
EVALUATOR
No, why would |?
CHARLI E
| was ki ddi ng.
EVALUATOR
Oh.
Si | ence.
CHARLI E

The knife thing is, | carry this
knife on ny keychain which his
not her got ne actually--
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He takes out his key-ring and shows her the X-Acto knife.

CHARLI E
--and 1'd do this thing for his nom-

He clicks open the knife.

CHARLI E
Were | pretend to cut mysel f, but
| retract the bl ade--

He pantom mes cutting his arm

CHARLI E
But | don't do it with him..

The evaluator stares at Charlie with horror. Charlie
hesitates and foll ows her gaze. Dark red blood streans
down his arm

CHARLI E
Oh...that’'s fine.

It’s really bleeding. He covers it with his hand, the
bl ood spreadi ng between his fingers.

EVALUATOR
Are you K?

CHARLI E
(casual |l y)
Yeah, | nust not have retracted
the blade all the way.

EVALUATOR
Do you need- -

Blood is getting over everything. He lowers the sleeve on
his oxford shirt to cover the wound. Red blots inmediately
soak through the cotton.

CHARLI E
Yeah...yeah. No! |I’mfine.
(smles at her and
crosses his | egs)

What else can | tell you?

EVALUATOR
| think I have enough.

CHARLI E
(again trying to talk
casual | y)
You got enough?
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EVALUATOR
(Wi nces)
Are you sure you're OK?
CHARLI E
Totally. 1’mfine.
Si | ence.
EVALUATOR
Well, 1'Il |eave you guys for
t oni ght .
CHARLI E
Oh, XK. ..
EVALUATOR
"1l be in touch if | have further
guesti ons.

She stands and gathers her things while Charlie grabs her
coat froma chair and holds it out to her, his left shirt
armgrowi ng crinmson. She takes it, trying to avoid the
bl ood.

EVALUATOR
Thanks.

She clinbs into her coat, Charlie nom nally hel pi ng out
with his good arm and noves toward the door.

EVALUATOR
Thank you for the water.
CHARLI E
Oh, yeah, sure.
EVALUATOR
You're sure you're OK?
CHARLI E
(too | oud)
Yeah!
EVALUATOR
Bye bye
CHARLI E
Bye.

She tries to open the door, but it’s locked. She turns a
bolt and another latch but it still won't open.
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CHARLI E
Oh, let nme--

Charlie rushes over and undoes the bolt. She tries to get
out of the way of the blood, while he reaches his |ong arns
around her to do this, putting themboth in a strangely
intimate proximty. He pulls and it won’t open.

CHARLI E
| think you turned--

He does the latch and finally it opens.

CHARLI E
Sorry.

She flushes and smles awkwardly and slips out, closing the
door behi nd her.

Charlie runs into the kitchen, swaying, |eaning against the
wal | for support. His shirt is now soaked in blood. He
rolls up his sleeve, and runs cold water on his arm He

wi nces. Watery blood fills up the pots and pans in the
sink mxing with whatever bits of renaining food.

He finds a small box of band-aids in the cupboard and opens
about seven of themand tries to cover up the wound. But
it’s still really bleeding. He waps his armin paper
towel s, sweat now sliding down his face and soaking his
arnpits. He drops to the kitchen floor and |ies down on
hi s back in exhaustion and pain.

Two smal|l bare feet step over himand pad over to the
refrigerator.

HENRY
Dad, are you OK?
CHARLI E
Yeah, I'mjust tired.

Charlie rolls over onto his arm hiding it fromHenry. The
sound of m |k being poured into a glass. Then the feet re-
approach and step back over Charlie. Little drips of mlk

whiten the floor.

HENRY

(sl eepily)
Dad, did she |like us?

CHARLI E
(fromthe floor)
Yeah, she thought we were great.
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Fade to Bl ack.
| NT. NI COLE'S NEW PLACE. ECHO PARK, LA. DAY

Cassi e, Sandra and Nicole sing “You Could Drive a Person
Crazy” fromthe nusical, Conpany -- The tight harnonies are
sung a capella, and there are dance noves to go along with
it.

The group of people watching includes kids and an agent,
cast and crew from her show and famly -- it’s a
housewar m ng party.

(The house | ooks very different fromthe honme she shared
with Charlie. Mre color, nore patterns, nore hippy-dippy,
nore | anps, nore her. |It’s how she likes it.)

They finish their song and everyone appl auds, kind of to be
polite, but also because it was seriously, strangely great.

I NT. NICOLE' S KI TCHEN. LATER
Nora pops the cork on a big bottle of Cristal.

Nicole is getting food together for the guests, pulling
saran wap off platters. She |eaves cabi net doors open
whi ch she maneuvers around. Kids run through the room
pl ayi ng. CGuests enter to grab drinks, etc.

NCRA
| want your nomn

NI COLE
Oh really? Yeah--

Nora makes a heart synmbol with her hands and | eaps up on
t he kitchen counter, swi nging her feet and drinking
chanpagne |i ke a teenager.

NORA
So, because Charlie dropped his
claimto New York, we're nostly
done. Jay’s lost interest and
Ted, his associate, is doing the
paper wor K.

NI COLE
And we’re not taking any noney,
right?
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NORA
W withdrew the claimfor the
MacArt hur, which I think we could
have gotten by the way, and
they’ re not asking for any of the
show.

NI COLE
(clinking gl asses)
X, good. Thank you for
everyt hing, Nora

NORA
You're wel cone, doll.
(pause)
And when Charlie’s in LA | got
t he custody breakdown to be 55/45,
so you' Il have Henry one extra day
every two weeks. ..

NI COLE
| thought we made it equal.

NORA
| tweaked it at the last mnute.
| just didn't want himto be able
to say he got 50/50.

NI COLE NORA
But | don't-- Bragging to his friends.

NI COLE

--want to do that.
NORA

Take it! You won.
NI COLE

(sadly)

Uh huh.
I NT. NICOLE S KI TCHEN, LA. DAY

CLOSE on Nicole witing her signature. She uses the | ast
name (her mai den nane) Ryder.

Ni cole sits at her kitchen table in LA
| NT. CHARLI E AND NI COLE' S APARTMENT, NEW YORK. DAY
CLOSE on Charlie witing his signature.

Charlie sits on the floor of his half-enpty apartnent.
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EXT. FLATBUSH AVENUE, BROCKLYN. DAY
An ASPCA guy approaches himsmling.
ASPCA GUY
You |l ook like a guy who really
cares about ani mal s--

CHARLI E
Nope.

EXT. LAUNDROVAT, BROOKLYN. DAY

He watches a nother and father with a young baby in the
stroller.

| NT. BARBER SHOP, BROOKLYN. DAY
Charlie sits in a barber’s chair getting a haircut.
| NT. RESTAURANT. NI GHT

Charlie enters the sane restaurant we saw everyone at for
the closing night party so many nonths before.

He sees Mary Ann and Terry and a couple of other actors. A
pi ano pl ayer, actors singing, performng.

He joins his old group. The gang is happy to see him He
opens a tab at the bar for everyone.

They all sit at a booth, having been drinking for a while
now.

CHARLI E
...and the couch was technically
hers pre-marriage, but, | nmean, it

was OUR couch, it’s not like |I was
goi ng to BUY anot her couch but
then when it cones tine to split,
it’s suddenly HER couch and | have
no couch and-- [I'msitting on the
floor is the short version.

(waves hi s hand)
|’msorry. This is all so self-
pityi ng and bori ng.

TERRY CHARLI E
Oh, no, no, sounds really No, it's all stupid. [I’'m
t ough. sorry.
MARY ANN
(poi ntedl y)

No, it’s sad.
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The pi ano player plays the opening notes of a song.
Charlie recognizes it.

CHARLI E
“Soneone to hold you too close...”

He gets up and wal ks to the piano.

Peopl e know who he is, and are intrigued to see what he’s
goi ng to do.

Sings “Being Alive” from Conpany. It’s sloppy, but

surprisingly enotional and cones froma deep place. And in
the end is beautiful.

Fade to Bl ack.

EXT. /I NT. SANDRA’ S HOUSE, WEST HOLLYWOOD, LOS ANGELES. DAY
Charlie gets out of his rental car.

He knocks on the back door. No answer. He apprehensively
opens the screen door to the kitchen. Food is on the
stove. Misic plays. It’s warm and wel com ng.

But Charlie remains in the threshol d.

CHARLI E
Hel | 0?

He hears | aughter fromthe other roons. And then Henry
shouting excitedly.

CHARLI E
Hel | 0?

Suddenly Carter runs, breathlessly, into the kitchen. He
clutches a ray gun.

CARTER
You'l | never take ne!

He sees Charlie and hesitates.

CHARLI E
H . Sorry, the door was open.

Carter puts his finger up to his |ips.

CARTER
Shhh.

CHARLI E
Oh. .. &K
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The el ectronic sound of sonething bad happening. Carter’s
been hit in laser tag. Sandra runs in holding a gun.

SANDRA
| got youl!

She hesitates when she sees Charli e.

SANDRA
Charlie, hi.

She conmes forward and hugs him It isn't cold
particularly, but it isn't what it was. Carter extends his
hand.

CARTER
Carter.

CHARLI| E
Charli e.

CARTER
Nicole' s still at work.

Silence. Then Henry enters.

CHARLI E
Hi .

HENRY
Hi .

CHARLI E

Can | get a hug?
Henry hugs Charlie. Charlie smles at everyone awkwardly.
CUT TGO Charlie, Sandra and Carter talk at the dining room

table. Nicole arrives fromfilmng her show Carter
ri ses, they Kkiss.

CARTER
How d it go?
NI COLE
Good. Donny’s dead now. | shot
t he scene where he nerges with the
ficus.
Charlie grins.
CARTER

She got an Emmy nomi nati on!
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CHARLI E
She’s a great actress.

NI COLE
No, for directing!

Charlie nods, a bit stunned.

CHARLI E
Congr at ul ati ons.

Nl COLE
| love it. Now |l know what you
were so obsessed with all the

time.
(movi ng)

We shoul d get ready!
(to Charlie)

We're the Beatl es.
Everyone cl onps upstairs. Charlie follows.

CHARLI E
| didn't really get a costune
t oget her.

CARTER
You can be CGeorge Martin.

CHARLI E
| don’t need to be anything.

CARTER NI COLE
You got to be sonet hi ng-- At | east a ghost! 1’|l get
you a sheet - -

Sandra and Carter hurry into different roons, getting
ready. Nicole enters into the bathroom

NI COLE (O S.)

We shoul d | eave soon! |’ m saying
that as nuch for ne as anyone
el se.

CHARLI E
| wanted to tell you, | took a
residency at UCLA. |I'mgoing to
direct two plays in rep at Red
Cat .

Ni col e reenters hol ding a sheet.

NI COLE
Oh. ..
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CHARLI E
So, I'll be here for a while.

NI COLE
That’ s great.

But sonmething strikes her as sad about it too.

CHARLI E
You OK?

NI COLE
Yeah. 1t’s only good.

Sandra calls her for help with her costunme. Nicole hands
Charlie the sheet and goes into the next room Charlie,
al one, inspects the sheet. He notices the photos on the
wal | have been swapped out with different ones. He hears:

HENRY (O S.)
“Charlie is...in...cr...” --
sonething -- "neat and | re-ly on
himto keep things in or-der.
He’s energy con...” -- | don't

know what that word is --
Charlie drifts towards Henry’s room

Henry, legs dangling off his bed, reads froma crinkled
| oose | eaf paper.

CHARLI E
You're getting so good at reading.
(beat)
What is that?

HENRY
“He doesn’t look in the mrror too
of-ten. He cries eas-ily in
novi es...”

Charlie hesitates and sits next to Henry on the bed.

HENRY
“He is very self-suf--"

CHARLI E
Sel f-sufficient.

HENRY
“--he can dar-n a sock--"
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CHARLI| E HENRY
That nmeans sew, |like a hole-- “--and cook hinself dinner
and ir--"
CHARLI| E
Break it into two parts.
HENRY
Ur. .
CHARLI| E
Not “ur” but “ire”
HENRY
lre. .
CHARLI| E
| ron.
HENRY
“--a shirt. He rarely gets def-
eated (which | fell...feel like I

al -ways do). Charlie takes all of
nmy noods stead-ily, he doesn’t
give in to themor make ne fee
bad about them He's a great
dress-er, he never |ooks em-" |
don’t know this one...

CHARLI E
Enbar r assi ng.

Ni col e appears in the doorway.

HENRY
“--enbarrassing wh-ich is hard for
a man.” You read it now...

He hands it to Charlie. Charlie reads:

CHARLI E
“He | oves being a dad, he |oves
all the things you' re supposed to
hate, like the tantrunms, the
waki ng up at night-- He
di sappears into his own world. He
and Henry are alike in that way.
He can tell people they have food
intheir teeth or on their face in
a way that doesn’t nake them fee
bad. Charlie is self-nmade -- his
parents -- | only net them once --
but he told nme there was--

( MORE)
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CHARLI E ( CONT' D)
(Charlie skips ahead for
Henry’ s benefit)
He’s brilliant at creating faml
out of whoever is around. Wth t
t heatre conpany he cast a spel
t hat made everyone feel included.
No one, not even an intern was
uni nportant.”

y
he

HENRY
What’' s an intern?

CHARLI E
Li ke a hel per. But who isn't
pai d.

HENRY
Wiy aren’t they paid?

CHARLI E
They’ re young. They're
learning... | don’t know, nmaybe

if they do a good job, they get
paid | ater?

HENRY
K.  Keep going.

CHARLI E
“He could renenber all the inside
jokes. He's extrenely organized
and thorough. He' s very clear
about what he wants unlike ne who

can’t always tell. | fell in |love
with himtw seconds after | saw
himand I'Il never stop |oving
him..”

Charlie hesitates. He swallows. He’'s crying.

CHARLI E
“...even though it doesn’'t nake
sense anynore.”

EXT. PASADENA RESI DENTI AL STREETS, LA, LATE DAY

Henry, Nicole, Carter, Sandra are dressed as the Beatl es
fromSgt. Pepper. Carter is Paul. Henry is Ringo. Nicole
is John. Sandra is George. Charlie’ s a ghost. They're

j oi ned by Cassie and Sam and their kids, also dressed up.
The kids run from house to house trick-or-treating.

The adults linger and tal k casually.
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Henry, exhausted, is having troubl e keeping his eyes open.
Ni cole regards him Charlie, his sheet on his armnow, is
sayi ng goodbye to the famly as Sandra takes off with
Cassie and Sam He shakes Carter’s hand, it’'s friendly.

Ni col e hesitates then approaches Charli e.

NI COLE
W were going to bring himto
di nner, but he’s wi ped out. Do
you want to take hinf

CHARLI E
(taken aback)
It’s your night...

NI COLE
| know.
CHARLI E
Yeah.
NI COLE
K, good.
CHARLI E NI COLE
I’11 drop himback in the Yeah, just text when you're
nor ni ng? up and we’'ll figure it out.
NI COLE

(1 eani ng down to Henry)
You're going to go with your Dad,
oK?

HENRY
K

The boy wraps his arnms around his Dad’s neck and Charlie
l[ifts him

NI COLE
| love you, sweetheart.

HENRY
| love you.

She ki sses Henry's face which rests on Charlie’ s shoul der
and for a nonent all three of their heads are nestled cl ose
together. Then N col e rel eases.

Charlie, holding Henry, advances toward his parked car.
Ni col e wat ches.

NI COLE
Wai t - -
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Charlie hesitates as Nicole hurries after him She kneels
down in the mddle of the street.

CLOSE: Charlie’s laces spill out on the pavenent.
She tugs on one which he’s stepping on. She taps his calf.

NI COLE
Can you- -

He lifts up his foot so she can retrieve the |ace.
She ties his sneaker. Charlie watches.

CHARLI E
(sm | es)
Thanks.

She nods. He hikes Henry up tighter in his arnms and
continues toward his car. N cole and Carter get in their
par ked Subaru in the foreground.

The Subaru drives toward us and of f-camera and then reappears
headi ng away fromus now. As they pass Charlie and Henry, an
arm waves out the window. Charlie raises his hand back.

Ni cole’s car heads into the distance. Charlie stops at his
rental and digs for the keys in his pocket. Henry holds on.

Al of them Nicole and Charlie and Henry, are now recessed
into the | andscape. The light is waning. W hold on the
wi de tableau of the LA street and finally cut to bl ack.

End.





